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OKIMONO _ | is | e Ki JAPANESE, XVIIIth CENTURY 

This fine example of Shizutani ware is to be seen in the private collection of Sadajiro Yamanaka which is now on exhibition at 
the galleries of Yamanaka & Co., New York 
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“THE ROAD TO CANAAN” 
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FOUR POET PAINTERS 


HOBART NICHOLS GEORGE ELMER BROWNE 
BRUCE CRANE CHAUNCEY F. RYDER 
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To those who appreciate the finest traditions of the past and 


who believe that beauty, harmony and order are fundamental 


qualities of art which endure through the ages, we dedicate 


this exhibition of the work of the Four Poet Painters. 
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All of these canvases present fine craftsmanship, beautiful color, 
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subtle harmonies and poetic charm. 


We are convinced that the works of these artists will live. 


The above exhibition is to be held at the Grand Central Art Galleries, 
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15 Vanderbilt Avenue, New York City, May 8th to 19th inclusive 
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GRAND CENTRAL ART GALLERIES 


15 VANDERBILT AVENUE 


Grand Central Terminal 
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New York City FIFTH AVENUE at 5lst STREET 


Former Union Club Building 
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oJ] OPEN DAILY, EXCEPTING SUNDAY, 9:30 A. M. TO 5:30 P. M. SATURDAY UNTIL 1 P. M. |e: 
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Selected Works 
Of PWAP Project 
At The Corcoran 


Sincerity and Intimate Approach 
Mark Long Awaited Exhibit 
Featuring Our Native Scenes 


Drawn from Every State 


By Mary MORSELL 
the P. 


Corcoran 


WASHINGTON. Interest in 
w. A. P. exhibition at 


Gallery has been heightened by gen- 


the 


eral curiosity among both critics and 
public as to the actual aesthetic re- 
turns secured through this sudden ven- 
ture into government art patronage. 
The motive in arranging the display 
was to give an accurate cross-section 


of the work done under the Project 


throughout the United States. The or- 


vanizers felt that it would have been 
preferable to show at least one exam- 
ple of the work done by each artist un- 
der the Project, but since limitations 
of space made this impossible, the dis- 
play was limited to five hundred works. 
AS a the exhibition reveals 
through its selection and 


that the sponsors definitely wish to en- 


whole, 


emphases 


courage sincere work upon which a fu- 
ture national style may be built, rather 
than the superficially dazzling or the 
popular. Certainly this round-up of art 
from thirty-three states brings for- 
ward a far more encouraging nucleus 
of potential talents than the evidence 
furnished from the more casual glean- 
ings of the Sixteen Cities Show held 
at the Museum of Modern Art this win- 
ter. 

From the point of view of display, 
the exhibition is well arranged and just 
large enough to give a lively survey of 
the scope of the project, without tiring 
visitors with superfluous data. It would 
have been exceedingly valuable, how- 
ever, if the work of each regional sec- 
tion could have been shown as a unit, 
for in this way study of the develop- 
ments and trends in various sections 
of the country would have been great- 
ly facilitated. Under the somewhat ar- 
bitrary numerical listing evolved, the 
canvases have plenty 
considerable 


of breathing 
cross refer- 
ence work is necessary in checking up 


Space, but 


on interesting paintings from various 
regions. 

Due probably to transportation diffi- 
culties, sculpture is very meagerly rep- 
resented in the and Maurice 
Glickman’s “Negro Mother and Child” 
has practically no competition in car- 
rying off first honors. Nor could the 


data furnished by the Corcoran show 
Produce any really 
concerning our 


show 


just 
initial 


conclusions 
mural pessi- 


only a few original panels 
are on display. The ( 


mism, since 
rant Wood series 
done for Iowa State University are 
calm and pleasing in - lack 
the sparkling acidity which gives life 
to the paintings. The 
work from Cleveland reveals 
Scarcely more than a certain hard com- 
betence, and a reliance upon some of 
oe recipes for indus- 

mes. The other mural projects 


color, but 


artist’s easel 


sent 


more 


(Continued on page 14) 








“CAFE DE NUIT” 


This painting, from the Museum of Western Art, Moscow, which has been recently acquired by a prominent collector from the Knoedler Galleries, is a feature of the 


Chicago Reveals 


Painting Loans 
For Fair Exhibit 


CHICAGO.—The great success of 


last year’s Century of Progress exhibi- 
tion at the Art Institute of Chicago has 
impelled the Institute to arrange for a 


1934 
and 


exhibition of 
interest, 


great 
learn from advance 
proofs of the forthcoming issue of the 
Institute’s April-May Bulletin. Where- 
as the emphasis in on the 
painting in 
from the _ mid- 
down to the present, 
the approaching show 
will be laid on American painting. At 
the same time, the Institute is 
securing works from Europe 
which have belonged to or been shown 


diversity 
we 


1933 was 
development of Western 
unbroken 
XIIIth 


the 


sequence 
century 


stress of 


also 
certain 


in the important foreign museums, as 
well as significant old and modern 
masters from American museums and 
collections to amplify their own exam- 
ples. Aside from a few paintings owned | 
in Chicago, all loans will differ from | 
those of last year. | 

“The unique feature of the plan for | 
1934,” the Bulletin states, “lies in the | 
fact that not only will the story of | 
American art be told, gallery by gal- | 
lery, but that the public will have the | 
opportunity of seeing our significant | 
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Century of Progress Exhibition in Chicago to open on June 1. 


Yamanaka’s Ceramic Collection 
To Be Exhibited During May 





A unique collection of Japanese 
XVIIth and XVIIIth century ceramics, 
gathered by Mr. Sadajiro Yamanaka 
during the last thirty years, will be 
shown in a most unusual exhibition to 
be held at the Yamanaka gallery from 
May 7 to May 31. The pottery and 
porcelain in this display were shown 
in Tokio last October and were much 
admired by art lovers in that city. Mr. 
Yamanaka, therefore, decided to send 
part of the collection to this country 
in order that both the general public 
and specialists in the art of ceramics 
might have an opportunity to enjoy 
and study this rare ensemble. 

It is a great tribute to Mr. Yamana- 
ka’s devotion to and knowledge of the 
ceramic art of Japan that he has been 
able to gather such a comprehensive 
and representative group of wares il- 


lustrative of the vast activity which 


| inspired the potters in various leading 


kilns of Japan during the XVIIth and 
XVIIIth centuries. The field is a vast 
one and many well-known artists of 
the period took delight in creating 
these specimens. The collection com- 
prises one hundred and ten examples 
|in which incense-burners in animal 





(Continued on page 4) 


and bird shapes predominate, although 


vases, plaques and various other orna- 
mental forms are represented. 

Mr. Yamanaka, in the foreword to 
the catalog, writes of this phase of art 
activity in Japan as follows: 








“The ceramic work has been gen- 
erated from ancient times and devel- 
oped in the Muromachi Period, cir. 
XVth century, and Momoyama, 1573- 
1602 A. D. with Tea Ceremony: new 
kilns were made all over Japan, and in 
the beginning of the Tokugawa Era, 
1603-1867 A. D., every Daimio started 
his own kiln inside his castle or estate 
and called it ‘Omiwayaki’ or Garden 
Kiln and hired the best of skilled art- 
ists and baked for their own use as 
well as for presents for other Daimios, 
so that each artist used his utmost 
skill and made the best of pieces and 
ceramic work developed at its height. 


“Of course, its development was 
helped. There is a reason; since the 
Shogun Yoshimasa granted the impor- 
tation of Chinese Ming blue and white 
and five-color porcelain wares, every 
potter copied the skill and made arti- 
cles which suited their own taste, 
shape and designs.” 








(Continued on page 4) 
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Professor Morse of Boston, who has 














































By VINCENT VAN GOGH 


Prints and Books 
Of Romantic Era 
Displayed at Fogg 


CAMBRIDGE. — Prints and _illus- 


trated books, showing the many sided 
aspects of the Romantic Period, from 
1798-1848, were presented recently in 
an intelligently planned exhibition at 
the Fogg Museum at Harvard. It in- 
cluded such a wide range as single im- 
pressions from the published port- 
folios of the time, large editions of 
plates, notably Bonington’s “Voyages 
Pittoresque,” illustrated books such as 
books of 
sketches by Gavarni, Johannot and 
Daumier, even a magazine and music 
covers. The exhibition could well have 
been studied as a revelation of the 
Romantic spirit; or as a less known as- 
pect of certain painters like Delacroix 
and Bonington as well as the main 
work of others such as Raffet and De- 
véris. Executed mainly in lithography, 
it showed this medium in almost its 
fullest scope. Some of the prints are 
very rare and of splendid tone. Among 
the principal collections represented, 
in addition to the Fogg Museum, were 
those of the Boston Museum of Fine 
Arts, the Harvard University Library, 


Mr. W. G. Russell Allen, Mr. Beaumont 
Newhall, Mr. Philip Hofer. 


of Delacroix, 
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Chicago Reveals 
Painting Loans 
For Fair Exhibit 
(Continued from page 3) 


artists in a number of examples. Large 
groups of Eakins, Sargent, Ryder, 
Mary Cassatt, and Bellows (to men- 
tion only some of the most outstand- 


ing) will emphasize the range of these 
painters, while special rooms given to 
Whistler and to the watercolors of 
Winslow Homer will display two total- 
ly different traditions—the interna- 


tional and the native—as expressed by | 


two leading exponents. The same type 
of representation will be followed in 
the contemporary division. . 
some of our leading men will be seen 
in groups and in turn these groups 


.. In 1934] 


have been placed in special galleries | 
illustrating some of the movements of | 
the present day: Impressionism, Real. | 


ism, The American Scene, Aesthetic 
ixperimentation, etc.” 

The American sequence 
first a room of XVIIIth and 
XIXth century masterpieces. 
the masterful realist, is represented by 
the charming “Lady Frances Went- 


early 


worth,” owned by The New York Pub- | 
lic Library and, in his official style as | 


the painter of London public figures, 
well revealed in the Institute’s own 
“Brass Crosby.” Representing the Eng- 
lish tradition of the Colonies is the at- 
tractive and lively “Mary and Eliza- 
beth Royall” by Joseph Blackburn 
(The Museum of Fine Arts, Boston). 
Wollaston’s “Margaret Philipse” from 


The Museum of the City of New York | 
early | 


presents another interesting 
master in an excellent example. 

Portraitists of the Federal era who 
brought to American painting some of 
the sophistication and style of Euro- 


pean models will be seen in Sully’s | 
“Joseph Dugan” of Mr. Herbert Lee | 
Pratt (New York), in the Stuart “Mies | 
Anne Izard” (shown in addition to the} 


Institute’s own examples by Stuart), 


belonging to Mr. William A. Harriman | 


(New York) and in Samuel Morse’s 
“Mrs. De Forest,” from the Gallery of 
Fine Arts, Yale. A portrait of great 
style and vigor is the head of “Lafay- 
ette,” also by Morse (the New York 
Public Library), a study for the full- 
length painting in the City Hall, New 
York. 


Lending variety to this gallery of por- 


traits are Benjamin West’s spirited 
sketch for “Death on the Pale Horse” 
(Pennsylvania Museum of Art, Phila- 
delphia) and John Neagle’s ingenuous 
landscape, “View on the Schuylkill” 
(Julius Weitzner, Inc., New York). 

A large gallery will be given over 
to a carefully selected group of lead- 
ing American paintings of the last cen- 
tury. Eastman Johnson’s “Cornhusk- 
ing” (Art Institute) connects the 
earlier tradition with the later; as a 
reaction to the narrowing literalism of 
the day we have the sombre Romantic 
fantasies of Albert Ryder. Duveneck 
and Currier will be particularly well 
shown, each by a single masterpiece. 
Duveneck’s “Woman with Forget-me- 
nots” comes from the important group 
of the artist’s work at The Cincinnati 
Art Museum, while Currier’s “Munich 
Boy” belongs to Carnegie Institute, 
Pittsburgh, Pa. 

Last summer, Thomas Eakins’ small 
portrait of “Addie” aroused unusual 


interest; this season a whole group of 
his paintings will be exhibited. The In- 


stitute has been so fortunate as to se- 


cure from The University of Pennsyl- 
vania Eakins’ most ambitious composi- 
tion, “The Agnew Clinic,” showing the 
famous surgeon and anatomist en- 
gaged in an operation. Eakins’ inter- 


est in boxing will be represented by 
the “Salutat” from the Addison Gallery 
of American Art, Phillips Academy, 
Andover, Mass., and 


jects concerned music 


“Concert Singer” 


Homer, 
also be exhibited. 


James McNeill Whistler’s contribu- 
tion may be studied in some twenty 
examples by way of celebrating the 
birth. Among his 


centenary of his 
works, to be shown alone in one gal- 
lery, are: “Wapping Docks, London” 
(Mr. John Hay Whitney, New York), 
“Woman in White’ (Miss Gertrude B. 


(Continued on page 13) 


presents | 


Copley, | 


“Between 
Rounds” from the Pennsylvania Mu- 
seum. Many of his most famous sub- 
and the mu- 
sicians who were his close friends in 
Philadelphia; as typical we may take 
the early canvas, “The Pathetic Song” 
(Corcoran Gallery of Art, Washing- 
ton) and his later and more expressive 
(Pennsylvania Mu- 
seum). Examples by Sargent, Winslow 
Twachtman and Weir will 
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INCENSE BURNER 


JAPANESE HIRATO WARE 


A rare XVIIIth century piece, from the private collection of Sadajiro Yamanaka, now on view at the galleries of 


Yamanaka & Co. 


American Exhibition of Famous Ceramic Collection 
Of Sadajiro Yamanaka An Event of Great Interest 


(Continued from page 3) 


nese ceramics in the West, well-known 
to connoisseurs for the past fifty years, 


pieces. The Yamanaka collection, on 


the other hand, represents a careful | 


selection from some thdusand pieces 
illustrating a great variety of glazed 
decoration and form, produced in lead- 
ing manufactories during the period. 
From the point of view of subject 
matter and treatment the realistic and 
intimate depictions of these ceramic 
wares affords interesting parallels 
with the art of pottery in Europe dur- 
ing the XVIIIth century, although nat- 
urally no Western influence could have 
been felt at that time. It is none the 
less interesting to reflect that the 
phase of realism so prevalent in the 
West during the XVIIIth century 
should have had its counterpart in the 
East. In this country we are thorough- 
ly familiar with the charming figurines 
and ornaments produced at Meissen 
during the Kandler regime and with 
the gay ceramics done in many manu- 
factories in England which also are a 
realistic reflection of the life of the 
time, while in France the more sophis- 
ticated and elegant era of the Louis’ 
produced ceramics, which, too, had 
their especial decorative values and 


c ——— 7 . ——___ 


| 


gathered the largest group of Japa-| 


and museums. 

Surveying the Yamanaka collection 
from the point of view of the Western 
collector, one senses the pressure of 


|}are much prized by leading collectors 





urally to be observed, in consonance 


| with the more decorative trends of the 


| 


| psychological factors which produced | 


| ornaments of direct appeal to the peo- 
has concentrated on dated and signed | 


ple through realistic treatment and 
certain elements of story-telling and 


playfulness. Although many pieces de- | 


pict favorite mythological figures, the 
emphasis rests more upon detailed 
transcriptions of pattern in the gar- 


ments than upon the abstract religious | 


conception of the earlier art 
East. 

Naturally the great popularity of 
the Japanese Ukiyoye prints—the first 
art in Japan to depart from aristo- 
cratic and philosophic tradition—has 
a strong influence upon the develop- 
ment of ceramic productions. Such 
pieces as the colored pottery Okina 
dancer with fan of Akahada ware, 
made by the artist Kishiro, and a com- 


of the 


panion piece of a female dancer, seem | 


a direct outgrowth of the colorful wood 
blocks glorifying famous actors and 
dancers. 

The many realistically treated ani- 
mal figures which appear in the col- 
lection are also vivid reminders of the 
everyday life of the period, the fond- 
ness for the highly decorative forms 
which these suggest to the artist being 


everywhere demonstrated. At the 
same time, the traditional animals 


which for centuries are a common fea- 
ture of the art of China and Japan con- 
tinued to be an inspiration to the 
potters of the XVIIth and XVIIIth cen- 
turies. In these figures of kylins, Fu- 
lions, etc., variations of the glaze and 
a greater emphasis on detail is nat- 
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period. The vases, incense burners, 
plates and bowls also display a great 
variety of invention and decoration, re- 
vealing the imaginative fertility and 
individual characteristics of local 
schools, which are so finely 
sented in the collection. 

The largest single group in the col- 
lection is devoted to the popular Ku- 
tani wares, including plates and vases 
decorated with flower and landscape 
scenes in multi-colors. These 
which range in date from the XVIIth 
to the XVIIIth century are sufficiently 
well known, in general, as not to call 
for further comment. Next in power 
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Saturday, May 5, 1934 


of representation are the white Hirato 
wares, recalling in some degree the 
Fu-kien porcelains of China. The em. 
phasis here is mainly on incense-burn, 
ers in the favorite animal and bird 
forms, among which the XVIIIth cen- 
tury elephant, with blue and white 
dle, which we illustrate, is the rarest 
example of its kind. Another incense 
burner in the shape of a reclining ele. 
phant is remarkable for the pure white. 
ness of the porcelain. A water jar of 
the same ware, with relief design of 
willow, pine and herons, recalls the tra- 
ditional significance of 
loved subjects. 

Coming to the fine selections of 
| Bizen examples, one is struck by the 
| love which originators of this ware had 

for mythological subjects such as Fu- 
lions, etc. One of the finest, if such 
| distinction can be made, is that depict- 
jing a Sennin riding on a tortoise of 
| grayish white color, while yet another 
outstanding piece is that of “Ao Bizen” 
in the form of a cock perched on a holy 
drum. , 

With the Kiyomizu wares, a return 
to the animal subjects and objects of 
everyday life is noted. Attention 
should be accorded to a pair of Oki. 
mono in the shape of brown and white 
mandarin ducks, made by the artist, 
Seiji, in the early XVIIIth century. An- 
other attractive specimen of about the 
same period is an incense-burner in 
the form of a cat with decorations of 
brocade pattern in two colors. 

In the other wares of the period rep- 
resented in the exhibition, mention 
should be made of a few outstanding 
pieces, such as the turquoise blue 
flower vase of Sanrakuen procelain, a 
hanging vase in the shape of an arrow 
case decorated with gold, made by the 
famous artist, Ninsei; the okimono in 
the form of a child riding a toy horse 
of Shizutani ware (illustrated in this 
issue); a flower vase in the shape of a 
lively carp of Shido ware; a large 
plate of Gennai ware richly decorated 
with landscape scenes. Of primary im- 
portance, however, is the large oki- 
mono depicting an eagle on a rock of 
Odo ware made by Shokaku, which may 
| be seen in our reproduction. 

In addition to the ever popular Imari 
jand Satsuma wares, others featured 
}are Seikanji, Fukakusa, Omuro, Shino, 
Makuzu, Iwao, Takatori, Nabeshima, 
Kawachi, Himeji, Sanda, Agano, 
Banko, etc., from which list some idea 
may be gained of the comprehensive 
nature of the collection. 
| It should be noted, moreover, that 
| practically every piece especially men- 
above is among those illus- 
trated in color in Mr. Yamanaka’s re- 
'eent publication, Nipon Koto Meihin 
Shu (One Hundred Selected Old Japa- 
| nese Ceramic Wares).—I. Y. 
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Saturday, May 5, 1934 


SLATER MUSEUM 
SHOWS TEXTILES 


NORWICH. The Slater Memorial 
Museum has been the scene during 
April of a magnificent exhibition of an- 
tique textiles and rugs loaned through 
the generosity ol K rench & Company. 
Italian and Spanish fabrics of the 
XVIIth century predominate, together 
with a fine representation of French 
XVIIIth century weaves and one or 
two specimens of earlier provenance. 
Perhaps the most outstanding piece in 
the collection is the Italian Renais- 
sance red velvet dalmatic, in which fig- 
ures of saints are embroidered in gold 
and colored silk threads on a back- 
ground of blue velvet in the form of 
The arm apparels are also re- 
with gorgeous embroidery, 
evocative of all the beauty and mag- 
nificance so characteristic of the re- 
ligious art of the period. Among the 
XVIIth century Italian specimens, a 
cavalier’s green velvet coat testifies to 
the splendor of civilian garb of the 
time. In the XVIIIth century group a 
mantle of beautiful Louis XV Venetian 
brocade attracts marked attention, the 
soft blending of colors in the floral de- 


panels 
splendent 


signs being greatly enriched by a fine | 


interweaving of gold and silver threads. 

Turning to the French specimens of 
the XVIIIth century, a length of gold 
figured velvet is remarkable for a rare 
beauty of luster to which is added a 


fine distinction of design. Another 
French velvet of the same period is 
stamped with floral designs also of 


great beauty. 

~ In the Spanish group a Chasuble of 
the XVIIth century is outstanding, the 
orphreys being embroidered with fig- 
ures of the Madonna and Child and 
saints in gold thread, and flanked by 
panels of red and gold brocatelle. An- 
other specimen of marked appeal in this 
group is a blue-green pennant-shape 
banner of velvet, embroidered with 
chalice cups and devices of the sun and 
moon as well as scroll work of great 
delicacy and freedom. 

A charming note of variety is intro- 
duced by the inclusion of a Chinese 
Mandarin K’ossu robe of the Ch’ien 
Lung period, and a lady’s gown of blue- 
gray silk decorated with spangles and 
embroidery. 

A major feature of the exhibition is, 
however, the XVth century Damascus 
rug, always highly desirable not only 
owing to the rarity of these specimens 
but on account of their fineness of de- 
sign and the quality of the weaving. 
This example is known to have come 
from a mosque in southern Spain, a 
fact which heightens the interest. A 
XVIIth century Ghiordes prayer rug, 
Which was also on view, is another out- 


standing item, few examples of this pe- | 


riod being extant, while a Louis Phil- 
ippe Aubusson carpet of floral designs 


on a dark ground shows an interesting | 


relation to the modernistic patterns. 





A Massive pair of OIL and VINEGAR CRUE r'S, finely chased masks and shells, by PAUL LAMERIE. 7! 


London, 1749. A splendid example of this great master’s work. 


high 





“JONAH AND THE WHALE” 
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TRIBUTE TO NATHAN 
WILDENSTEIN 
April 26, 1934. 
Dear Mr. Frankel: 

By these lines I wish to express the 
Art Trade’s upon 
the occasion of the passing away of Mr. 
Nathan Wildenstein in Paris. 

Mr. Wildenstein was a life-long friend 
of both Mr. Arnold Seligmann and Mr. 
Emile Rey, our late Founder and late 
President. In my long years of collab- 
oration with both of these honored gen- 
tlemen, I heard nothing but praise for 
Mr. Wildenstein’s great qualities of 
character, and his wide knowledge of 
the art field. 

I think the passing away of Mr. Na- 
than Wildenstein is an irreparable loss 
to the art world. Whenever his advice 
was needed, he was only too glad to 
place all of his knowledge and experi- 
ence at the disposal of his fellow deal- 
ers in a most sincere and whole-hearted 
manner. 


warmest sympathy 


With best compliments, I beg to re- 
main 





Sincerely yours, 
(Signed) PAUL M. BYK. 
| Arnold Seligmann, Rey & Co., Ine. 








PERSIAN, XIVth CENTURY 


A painting from Rashid ad-Din’s Jami at-Tawarikh, or Universal History, 
which has recently been acquired by the Metropolitan Museum of Art. 


|P. W. A. P. MURALS 


TO BE COMPLETED 


WASHINGTON.—AII artists work- 
ing for the Public Works of Art Proj- 
ect will be permitted to complete 
paintings and other decorative work 
now in progress under an arrange- 
ment recently announced by Edward 
Bruce, Secretary of the Advisory Com- 
mittee on Fine Arts to the Treasury. 

The unfinished projects consist 
chiefly of murals, and the artists, who 
need more time for their completion, 
were transferred on April 30 to the 
State Work Divisions of the Federal 
Emergency Relief Administration. All 
State Administrators were so notified 
by wire by Federal Administrator 
Harry L. Hopkins, instructing them to 
accept all artists certified by regional 
Public Works of Art committees. 

The artists are being paid a reason- 
able relief allowance, somewhat less 
than the amount they received on 
their last check on April 28 from the 
Public Works of Art Project, which 
ended on that date. In addition, they 
are allowed the minimum materials 
necessary. The regional committees 
are cooperating with the F. EB. R. A. 


| Work Division and will continue to act 


in an advisory capacity. 


Y% inches 


Examples from my Collection of Old English Silver 


RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE 
JEWELS, FINE SNUFFBOXES 


Cables: “*F uclase, Wesdo, London” 


SPECIAL TERMS TO THE TRADE 


S. J. PHILLIPS 








113, NEW BOND ST., LONDON, W. 1. 


Established 1870 




















ON EXHIBITION 


WOODCUTS, WOOD-ENGRAVINGS 
and LITHOGRAPHS by 


AUGUSTE LEPERE 


From the A. Lotz-Brissonneau Collection 


THROUGH MAY 12th 


Knoedler & Co., Inc. 


14 East 57th Street, New York 


LONDON 
15 Old Bond St. 


PARIS 
20 Rue de la Paix 


NEW ADDRESS 
in Berlin BELLEVUESTR. 10 


THANNHAUSER 


BERLIN 


LUCERNE 





PIERRE MATISSE 


SELECTED MODERN PAINTINGS & SCULPTURES 


FULLER BUILDING 


51 EAST 57TH STREET NEW YORK 
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PARIS LETTER 


By Marcel Zahar 





The Ecole des Beauz-Arts is offering 
this week an excerpt from the records 
of its long and eminent tradition, cov- 


ering a period extending from the last | 
twenty years of the XVIIIth century to | 


the middle of the XIXth. It is common 
knowledge that the tradition of our 
Ecole has always been severely classi- 
cal. Yet, in the triad of “bright, partic- 
ular stars” that figure at the exhibi- 
tion, Géricault keeps company with 
Ingres and David. Personally I had al- 
ways assumed that Géricault was the 
immediate precursor of Delacroix—in 
other words, a thoroughgoing roman- 
tic. Humanum est errare ; now the com- 
piler of the catalog informs us that 
Géricault’s mood is that of “romantic 
classicism,” and, furthermore, that 
there is a classical substratum in the 
work of Delacroix. Curious how elusive 
are the definitions of “classic” and “ro- 
mantic”; indeed the usage of these 
ambiguous terms of art criticism seems 
often a mere juggling with words! 
Classicist critic and romantic, each 


seeks to claim the artist of genius for 
his favored fold, and the imbroglio, I 
imagine, dates back to the dawn of art 
criticism. Still I would note, in passing, 
one small distinction in the practice of 





the rival schools; while classicists | 
usually locate their figures in ancient 
temples, the romantics place them in 
the shadow of cathedrals. 

And, after all, perhaps it were wisest | 
to content ourselves with the simple 
truism that there are good pictures 
and bad pictures—and let it go at that! 
Those on view in this eclectic exhibi- 
tion at Ecole des Beauz-Arts assuredly 
belong to the first-named category. | 
Well in view at one end of the gallery | 
are two fine canvases by David. One is 
entitled “Eristrate découvre la cause 
de la maladie d’Antochus dans son 
amour pour Stratonie.” The picture | 
with this impressive title is dated 1774. 
Such motifs @ lantique strongly ap- 
pealed to XVIIIth century artists; Ro- 


man antiquities were in vogue in those | 


days, and the mythology and drama of 
the ancients were then the artists’ 


stock-in-trade. Still the themes of an- | 


cient tragedy were not invariably 


treated in a tragic manner. It was not | 


till the Revolution that the dark sense 
of Fate, of the Greek Anangke, came 
to dominate the minds of artists, in- 
spiring moods of somber heroism and 
almost savage exaltation. David's first 
picture is a conventional scene treated | 
in soft, almost mawkish, colors, while | 
his second canvas (dated 1783, and en- 
titled “La Douleur d’Andromaque”) | 
marks a new phase in our great pain- | 
ence 


of stormy 


days to come, the 


PAINTINGS 


Antique League’s 









tragic sense of life, 
minds in 
ter’s evolution, and hints the presci-| are shown Andromache weeping over 
Hector, while young Astynanax press: | 


The Art NEws 





Golf Tournament 


Set for May 16 


sixth 





The annual invitation 
golf the 


bers and guests of the Antique 


tournament for mem- 
and Decorative Arts League will 
be held at the Westchester Coun- 
Club, at Rye, N. Y., on 
Wednesday, May 16. 
who wish to enter are urged to 


try 


Those 


send their reservations, together 
with checks for $4 for each play- 
to the 
East 57th Street immediately. 
Mr. Edward P. O'Reilly, golf 
committee chairman, 


er, League's offices at 20 


promises 
an enjoyable day and keen com- 
petition for all, and asks that all 
join toward making the present 
tournament the biggest 
held thus far. As an 
traction, 


to be 
added at- 
arrangements have 
the mem- 
bers to round out the day with a 


been made to permit 
dinner and dance program dur- 
ing the which the 
ladies are invited to participate. 


evening, in 


that held 
those troublous times. 


DRAWINGS 








| vaggio, a 





| trait! 


es against his mother’s side. On a 
couch the stricken hero lies, portrayed 
in the grand manner—an heroic, god- 
like form: the modeling is dignified, 
sedate, all in powerful contrasts of 
light and shade, in the style of Cara- 
master who was much ad- 
mired by David, and subsequently in- 


fluenced Géricault and Delacroix. An- | 
|dromache is a tearful figure, rendered 


with somewhat over-obvious pathos— 
she might be posing for a camera-por- 
and she recalls the tear- 
stained, rather tedious Magdalens of 
Guido Reni. 

Noteworthy among David’s draw- 
ings is one entitled “A Victim of the 
Plague” (in pen and Chinese ink, upon 
a blacklead outline), a highly emo- 
tional sketch made at Ferrara 
year VIII of the French Republic. 

We are shown some of Ingres’ early 
works. As Amaury Duval has observed, 
“the method of David’s school was 
to render shadows by a light glaze, 
through which the canvas is almost 
visible; this method was followed by 
Ingres in his first phase.” But the best 
ensemble on view is that of Géricault’s 
drawings and lithographs. There are 


some fine effects of masses in move- | 


ment—vast cruppered horses gallop- 
ing or rearing up tempestuously in 
the heat of battle. Géricault combines 


iGritti of 





Saturday, May 5, 1934 


A NEW DISCOVERY 
IN SOTHEBY SALR 


LONDON—An allegorical landscape 


|}composition, recently discovered in a 


London collection and identified by Dr 


| Tancred Borenius as an early work of 


Lorenzo Lotto, will come up for sale at 
Sotheby’s on May 9. Dr. Berenius af. 
firms this to be the painting executed 


in honor of the artist’s patron, Carding} 


| Bernardino de’ Rossi, Archbishop of 


Treviso, which Federici mentions in his 


Memorie Trevigiane sulle opere adj 


|disegno as being in the possession of 
in the} 


Signor Antonio Bertioli of Parma. Mr. 
Berenson, in his publication on the 
artist, refers to this as having subse. 
quently belonged “to the late painter 
Bergamo. Just before his 
death he sent it to London, and it hag 
not been heard of since.” 

The painting depicts the shield of 





|the Rossi di San Secondo family, and 
}on the back of the canvas is atached 
the label which reads as follows: 

Bernard Rvbevs. Berceti. Com. Pon. 
Tarvis. Nat. Ann. XXXVI. Mens X.D.y, 
| Lavrent Lotvs P. Cal. IVL. M.D.V. 


|}and indomitable will-power. The same 


a rare precision of line with 


the ut- r 
most forcefulness and freedom; all} BOS rON 


these drawings are marked by bravura 


Alexandre Jacovleff, internationally 
known figure in art, will come to the 
School of the Museum of Fine Arts, 
Boston, in the autumn of this year as 


dynamic rhythms pervade a _ pencil 
drawing by Baron Gros, entitled “Her- 
cules strangling Antaeus.” This ex- 


men’s 
We 


hibition includes interesting drawings 

Devéria, 
- Triason, 
Granet, Guérin, Huet, Taunay and Mo- 


lithographs by 
Gérard, 


Bertin, 
Girodet 


}and 
Flandrin, 


reau-le-Jeune. 


PRINTS 


Director of the Department of Draw- 
ing and Painting, according to recent 
announcement. His appointment fol- 
lows the resignation of Rodney J. Burn, 
Director since 1931. 





OLD AND MODERN MASTERS 


144, 145, 146 NEW BOND STREET, LONDON, W. 1. 
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RAINS 


Auction Rooms, Inc. 


Auctioneers & Appraisers 


3 EAST 53d STREET 
NEW YORK 


Unrestricted 
Public Auction 


WED. and THURS. EVES. 
May 9 and 10, at 8:15 


The 
Ayer Collection of 


CURRIER 
& IVES 


Including 


“American Winter Scene, Evening,” 
“The Road, Winter,” “The Farm- 
yard in Winter,” “Landscape, Fruit 
and Flowers,” “The Whale Fishery, 
Laying On,” “The Sperm Whale, In 
a Flurry,” “American Whaler,” 
“Capturing the Whale,” “Clipper 
Ship Racer,” “Clipper Ship Night- 
ingale,” and many other outstand- 
ing subjects, 


Sold By Order of 


MRS. MARIETTA AYER 


Bangor, Maine 


NOW ON VIEW 


Sales Conducted by 
Mr. HARRY HIRSCHMAN 


CABLES: COLNAGHI, LONDON 


VAN 








LILIENFELD GALLERIES 
DIEMEN & CO. 


PAINTINGS 


EAST 57th STREET 
NEW YORK 
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The Art News 


EIGHT IMPORTANT PAINTINGS 


Including Superb Barbizon Landscapes and 


Raeburn’s “John Lamont of Lamont’’ 


TOGETHER WITH CHOICE CHINESE PORCELAINS 


OTHER ART OBJECTS AND FURNITURE 


Property of a New York Private Collector 
Sold by Order of Joseph H. Banigan, Esq. 


Unrestricted Public Sale: Friday, May 11th, at 2:30 p.m. 


[FOLLOWING EXHIBITION DAILY FROM May 5] 


THE PAINTINGS 


The group of eight notable paintings is headed by 
Raeburn’s powerful portrait of John Lamont of Lamont, 
the chief of the clan Lamont. It will be remembered as 
exhibited at the Raeburn Exhibition held at the Knoedler 
Galleries in 1913 and as formerly in the collection of 
Judge Elbert H. Gary. 

The-splendid Barbizon works number: 4 Pool at 
Fontainebleau by Diaz; Near Hérisson by Harpignies; Les 
Bords de ? Oise a Conflans by Daubigny; Environs de Sevres 
by Corot; Lisiere dun Bois Coupé by Rousseau; Cattle in 
Pasture by Van Marcke; and Le Vedette by Meissonier. 


THE CHINESE PORCELAINS 


These include a Yung Chéng blue and white ‘soft paste’ 
vase, seventeen inches high, decorated in rich cobalt 
blue on a milky ground of steatitic porcelain, formerly 
in the collection of Mandarin Chang, Governor of 
Su-chao; a K’ang-hsi mirror black bottle, seventeen 
and one-half inches high, with etched decoration subtly 
showing in the gleaming black glaze; a Yung Chéng 
peacock blue vase, thirteen inches high, pear-shaped 
and clothed in a monochrome glaze of dark greenish 
blue with rich shagreen crackle; and other fine examples, 


from the Yamanaka and Henry Graves collections. 


FURNITURE « RUGS > AND DECORATIONS 


Two splendid etchings by Seymour Haden; a Charles X Aubusson landscape tapestry circa 1830; an important 
Directoire dronze doré and marble pendule by H. Laresche, Paris; six Kirman, Royal Bokhara, Serapi, and Caucasian 


rugs; and a small group of reproduction furniture complete the collection of forty-one items. 





AMERICAN ART ASSOCIATION 
ANDERSON GALLERIES - INC. 


ESTABLISHED IN 1883 TO CONDUCT UNRESTRICTED PUBLIC SALES OF ART AND LITERARY PROPERTY 7 APPRAISALS 
FOR UNITED STATES AND STATE TAX, INSURANCE, AND OTHER PURPOSES + CATALOGUES OF PRIVATE COLLECTIONS 


Madison Avenue, 56th to 57th Street - New York 


Hiram H. Parke, President 


Orto Bernet, Vice-President 





Artuur Swann, Vice-President 


A —— —— A 





adle er SL, SL IL LL SL SL RL SLL LL SE LS = DAK 


A ela nee fore —ay lire ey HT eh leet las eee us 


FA PD _) 





EXHIBITIONS 


IN NEW YORK 


AUGUSTUS VINCENT 
TACK 


Wildenstein Galleries | 


The subjective yearnings of Augus- | 
tus Vincent Tack are familiar to all | 
those who have visited the “Hall of | 
Cosmic Conceptions” in the art library | 
of the Phillips Memorial Gallery. There 
the mystic reveries of a vast idealism 
have sought expression in panels of 
an abstractionist nature. Duncan Phil- 
lips himself has spoken so eloquently, 
even nobly, upon this artist’s creative 
efforts that we are reprinting some of | 
his valuable comments. As a summary | 
of his ideas, nothing we can say could 
interpret them more fully: 

“The new decorations by Tack are 
comprehensive in their symbolism. Be- 
tween the two mysteries of life’s be- 
ginnings and its end surges the rest- 
less stream of human consciousness. 
Rhythm, Order and Balance are the 
active, organic principles of life and 
art. Ecstasy, Grief and Fortitude, these 
are the great emotional states of be- 
ing. Exaltation, Liberation and Aspira- 
tion—for these consummations life 
evolves.” Of the lunette entitled “Ec- 
stasy” very little can be said besides 
that which the artist has already pro- 
claimed through emotionalized color. 
However, Mr. Phillips again illumines 
the point. “It conveys, with surprising 
relations of thrilling color (azure, lapis, 
gray-green, red-orange, violet and 
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SILVER SOUP TUREEN 


By SIMON GALLIEN, PARIS, 1750 


Recently acquired by Les Fils de Leon Helft from the family of Orleans for whom it was originally made. 


pearly whites) our gladness of heart l the artist to gallant adventures of dis-| and Dreams. Mr. Tack has derived in- 


for the great gift of life. In this decora- 
tion we feel the joy of time as it flies, 


of a wonderful world to explore, the | gent use of nature for the soul’s ex- | fresco, 


sense of Youth exultant, of life trium- 
phantly justifying itself in art and in 
all the other expressive outlets of the 
spirit. The exuberance of nature with 
its complex forms, accidents of light, 
cloud shapes and leaf edges, invites 


covery and to endless experiments in |spiration from “Ancient Chinese paint- 
adaptation. For art implies the intelli-|ing, Byzantine mosaics, Early Italian 
Twachtman’s lyrical impres- 
pression.” sionism, Odilon Redon... . £ As for the 

The same type of spiritual concep-| technique, a surface of tale and glue 


tions appear in such_ subjects as | covers a prepared canvas. The under- 
“Flight,” “Largo,” “Nocturne,” ‘“As-| paintings are laid with irregular map- 


|piration” and “Fantasy,” carrying| like areas of colors enclosed by posi- 
the viewer to a new world of Hope|tive and often perforated lines.”’—J. S. 


Saturday, May 5, 1934 
AYUKAWA 


Marie Sterner Gallery 


The drawings of Ayukawa of Tokyo 
on view here may be considered in the 
light of a hobby, since Mr. Ayukawa is 
primarily occupied as an executive in 
industry. They are, for the most part, 
slight pieces, even trivial on occasion 
On the other hand, a few strokes of the 
| brush in one scene suggest an entire 
|lakeful of skaters in a manner worthy 
|of the art of the East.—J. S. 


JON CORBINO 
SUSAN FLINT 





Contemporary Arts 


Jon Corbino is exhibiting a represen- 
tative group of paintings, monotypes 
and drawings. An artist of considerable 
originality, his style frequently changes 
to meet the demands of a new subject. 
However, a richness of color is his 
most distinguished characteristic, al- 
though his drawing often becomes excit- 
ing, especially in his amazing portraits 
of children. The circus studies of Susan 
Flint, were drawn as the artist stood 
in the wings watching the performers 
enter the arena. There is a great deal 
of vitality and humor attained by a 
minimum of line.—J. S. 


DECORATORS GIVE 
SERIES OF TALKS 


A series of informal demonstrations 
on “Two Interiors in Which I Would 
Use Decorative Flower Paintings,” 
which started on May 2, will be con- 
tinued at 4:30 every afternoon to May 
11 at the Decorators’ Club Gallery in 
the Squibb Building, at 745 Fifth Ave- 
nue. The demonstration talks will be 
given by members of the Club, and the 
| paintings will be selected from the 
current exhibition at the Gallery. 
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GALLERIES 


PAINTINGS 
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EXHIBITION 
The 


EDWIN D. KRENN 





5 East 57th Street 


Third Floor 
NEW YORK CITY 





Antiques 
of Distinction 


Furniture, Tapestries 


OLD MASTERS 


Kunsthaus 


MALMEDE 


COLOGNE/Rh. 
33 Sachsenhausen 








COLLECTION OF 


CHINESE ART 


RALPH M. CHAIT 


GALLERIES 
600 Madison Avenue, New York 
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Around the Galleries 


By Jane Schwartz 
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A considerable number of group ex- 





hibitions await those alive to contrasts 


and variety. Two which opened last Se 
week but which failed to receive notice 
here take the Montross and 
Kighth Street Galleries. The first con- 
tains work by members who have shown 
throughout the 


interesting 


place at 


steady advancement 
season. Among some 
eanvases are “Future Dictator” by Isa- 
bel Moncayo and “Albert” by Solveig 
Palmer. Although “The Black Cat” of 
Paul Gattuso has a great deal of the 


very 


quality of Soyer, especially in the brush 
stroke, there is enough originality in 
design to offset this. Another extremely 
fluent painting is “Lincoln Square” by 
Arthur Emptage, while one of the most 
powerful is the contribution offered by 
Alfred Ceike. Other who 
outstanding are Eleanor deLaitre and 

Susan Adsit. Water colors by Jules Bil- 

lington and Mary Tyson, and sculpture 

by Janet Spaeth and Wynne Byard Tay- | — 
lor, complete one of the most interest- 
the 


artists are 


ing exhibitions of the season at 


Montross Galleries. 


artists have not been reviewed in this 
| column. However, we take the present 


oe | opportunity to mention Jean Liberté | 
| who recently had a one-man exhibit 

The anniversary show of the Eighth! here. A wealth of feeling combined 
Street Gallery contains material of] with an understanding of color and 


beauty of texture mark “Boy and Girl” 
and “Silo.” Of still greater interest is 
the quarry scene of Joseph De Martini 
artists in this organization are still ex- ‘which is endowed with expressive 
perimenting and occupied with difficul- | quality and breadth. Nathaniel Dirk 


value, if not now, at least in promise 
for the future. Although some of the | 


to overlook, there is so much of the/color, of which we prefer the latter. 
truly creative in their work of art, that|Other promising artists are Mark 
one is led to hope greatly for their|Datz, John Lonergan and Aaron J. 
future. Unfortunately, through pres- | Goodelman. 


sure of circumstances, a few of these | 
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“LES BORDS DE L’OISE A CONFLANS” 


To be sold at the American-Anderson Galleries with a collection of porcelains, rugs, and furniture on May 11, by 


order of Joseph H. Banigan. 


Another “Review of the Season” 
show is being presented by the Mac- 
beth Galleries. Artists who have ex- 
hibited in one-man shows during the 
winter are now arranged together. Lie, 
Pleissner, Lintott, Chatterton, Myers, 
Henri, Schweitzer, Connoway, Lewis 


|}and Golinkin being but a few of the 


names which figure prominently in this 
round-up. One will also find a show 
of water colors by Karl Oberteuffer and 


| one of pastels by H. Amiard Oberteuf- 
ties which the casual observer refuses | is represented by an oil and a water 


fer. The former shows a pleasing use 
of color, often employed in a delicate 
manner with consequent sacrifice of 
form. Withal, his work possesses a 
sensitive delicacy, an important attri- 
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By DAUBIGNY 


oe sit. 


| 

| bute of the good water color. The lat- 
ter’s pastels are mainly portraits which 
| show strong modelling. 


Ba * * 


Although the “Art of the Negro” 
sponsored by the Harmon Foundation 
and assembled and circulated by the 
College Art Association does not pre- 
sent an even standard of high quality, 
there are individual pieces which may 
be rated quite highly. Among them is 
the very sensitive “Head of a Girl” by 
Charles H. Alston, who is now an in- 
structor under the C.W.A. Malvin 
Gray Johnson, moreover, shows an in- 
dividual talent in his excellently-color- 
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ed “Elks.” The canvas which, however, 
we found most appealing was Albert 
Alexander’s “Blind Singer.” In the 
water colors and prints, nothing very 
serious or startling seems to have been 
accomplished, while in sculpture, Rich- 
mond Barthé, who exhibited earlier in 
the season at Caz-Delbo, carries off the 
honors. This is the seventh exhibition 
of its kind and it is offered, to quote 
from the catalog, “less as a group of 
work by the members of a particular 
race than as a contemporary art ex- 
hibition of merit and standard.” 


* * * 


Irving Lehman is represented by oils 
and water colors at the A. C. A. Gallery 
which recently moved from their head- 
quarters on Madison Avenue. Although 
one may find a good deal of power ina 
great many of these pieces, his meth- 
ods, especially as to composition and 
color, are a little obvious. Art is apt 
to be sacrificed to a fine effect, except 
in the water colors, which generally 
escape this pitfall. An excellent group 
show includes work by Renée Lahm, 
Irwin Hoffman and Edna Kottek. 


* 1* *” 


Two water color shows offer contrast 
in procedure and effect. At the Keppel 
Galleries, Andrew Butler is represent- 
ed by scenes of Arizona and Mexico, in 
which a very clean methodical style 
recalls the original use of the medium 
in topographical work. The emphasis 
would seem to be upon a clear expres- 
sion, rather than the special demands 
of art. At the opposite extreme, must 
be placed those of Adolph Gottlieb 
which adorn the wall of Theodore A. 
Kohn & Son, a jewelry firm which is 
presenting a 1934 series of work by 
American artists. Although his method 
has not one-half of the scientific ap- 
proach of Mr. Butler, there is a pleas- 
ing diffusion of color and a well-knit 
design. The result is a greater com- 
munication of spirit than may be found 
in Mr. Butler’s work, logic and emo- 
tion being for the most part incom- 
patible. 
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CONSOLATION FOR STAY- 
AT-HOMES 

The escapes of travel and especially 
of journeys to foreign parts are unde- 
niably tempting at this time of the 
year. There is, however, a fairly gen- 
eral belief that change of scene and 
contact with new aesthetic movements 
is invariably beneficial. But despite its 
obvious stimulations, the general val- 
ues of travel to the American artist of 
today are highly debatable. We grant 
that the really strong and individual 
painters may quite safely go almost 
anywhere without detriment and that 
certain other artists, such as Gauguin, 
only found their true style in far off 
places. However, the history of art also 
abounds in evidence of the damage 
done to many sincere artists by over- 
powering influences from foreign 
sources, Flemish art became weakened 
by eclectic elements produced by too 
much contact with Italy and the sturdy 
Dutch painters of the XVIIth century 
also suffered from this same rever- 
ence for a highly developed tradition, 
quite removed from their own natural 
forms of expression. 

Since the present rate of exchange is 
likely to keep most American artists in 


their own country this summer, these 
considerations may afford certain con- 
solations for the stay-at-homes. Cer- 
tainly our native art has been greatly 
retarded in gaining maturity by the 
successive periods of English, German 
and French idolatry. And during the 
present century, the prestige of Paris 
has been 80 overpowering and its of- 
ferings so heady with excitement, that 
it is not surprising that the Boulevard 
Raspail has seemed more significant 
than the prairies of the Middle West. 
Since we have at last awakened to the 
growing need of finding a native idiom, 
American painters may perhaps resign 








“JOHN LAMONT OF 
To be sold by order of Joseph H. Banigan at the American-Anderson Galleries on May 11. 


LAMONT” 


themselves more philosophically this | 
summer to seeing the world around | 
them, instead of becoming restive over | 
lack of contact with 


ments. 


foreign move- | 

Naturally, a special kind of mental | 
peace and a fresh re-Visioning of the 
everyday world are vital needs of the 
stay-at-home painter. This capacity for 
seeing spontaneously and with emo- 
tional intensity are theoretically the 
inner strength and security of the art- 
ist, but they too often become lost in 
routine and through unconscious ac- | 
ceptance of formulae. Furthermore, we 
have, as M. Jean Lurcat pointed out 
last week in a brilliant speech at the | 
New School for Social Research, an- 
other factor to reckon with —the 
tremendous spiritual unrest of the 
modern world. Quoting in part, he said: 
“In our historic age there is that feel- | 
ing of waiting and discomfort charac- 
teristic of travelers that aimlessy wan- | 
der along railroad platforms in the} 
interval between trains—between the 
one that they have left and the one 
they are about to take.” This form of 
involuntary and often unconscious 
travel to aimless destinations is cer- 
tainly the most dangerous form of 
journeying that artists are subjected 
to today, and far exceeds in its eventu- 
al disintegrations, the influences of 
either “picturesque” scenery or foreign 
masters accepted as gods. 

Nothing, perhaps, is harder for the 
artist of today than to sit quietly and 
to take philosophical stock of himself, 
his tradition and his truest powers of | 
expression and interpretation and then 
to paint sincerely and with relentless 
self-liscipline, according to these ten- 





ets. If, however, a certain percentage 
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Lord Duveen Sails 
On the S.S. Europa 


Lord Duveen, 
the S. S. 


who sailed on 
Europa last Saturday, 
is the first of the dealers to leave 
for Europe this season. Possibly 
one of the reasons for his early 
departure may be found in the 
fact that the ground is about to 
be broken for the building of the 
new gallery which his Lordship 
is giving to the British Museum 
for the housing of the Elgin mar- 
bles. This gift is yet another tes- 
timony to the great generosity 
which Lord Duveen has so fre- 
quently shown towards the muse- 
ums of art in England. 


of our artists can accept this apparent- 
ly commonplace routine which is the 
basis of almost all great achievement, 


they may perhaps find that instead of | 


waiting for boats and 


adventures 


trains, 


new and surprising may 


come to them via those hidden springs | 
of energy, which are the reward of a/| 


fully integrated personality, function- 
ing according to its inner rhythms, 


ALBANY 


Sixty etchings from Lessing J. 
Rosenwald’s Rembrandt Collection 
have been loaned to The Print Club 


for exhibition at the Albany Institute 


| of History and Art through May. 


buses, 


By RAEBURN 


Obituary 





F. W. FOX 


Mr. Frederick William Fox, well- 
| known frequenter of Christie’s as a pic- 
|ture dealer, died recently at his home 
|in London at the age of seventy-seven. 
| Mr. Fox joined the firm of Thomas Ag- 
| new and Sons in 1877 and remained 
| with them as one of their chief buyers 

until 1903, when he entered into part- 
| nership with the late Mr. Stephen 
| Gooden. At Mr. Gooden’s death he be- 
|came head of the firm of Gooden and 
| Fox. 

Mr. Fox was a Past President of the 
|Fine Art Provident Institution, to 

which he was a generous donor, and 
was a Master of the Fine Art Trade 
Guild. He instrumental in 
building the picture collections of Lord 
Burton and Lord Leverhulme and had 
the confidence and patronage of many 


was also 


other collectors. 


GEORGE S. WATSON 


Mr. George Spencer Watson, R. A., 
died a London recently, at the age of 
sixty-five. Educated at Merchant Tay- 
lors’ School, he studied art at the Royal 


Academy Schools. In 1923 he was 
elected to an Academy associateship 
and two years ago was made a full 


member. One of his most characteristic 
canvases was “The Donkey Ride.” 
Among the pictures which he intended 
for this year’s Academy exhibition are 
| portraits of Mr. Ian MacDonald, Miss 
| Marguerite Bethell, Sir Montague 
| Sharpe, K. C., and Col. Rainsford-Han- 


| 
| nay. 
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THREE PER CENT VISION 


By ANNE WELLS 


Sooner or later all the unitiated balk 
at abstractions: 
dle the what 
them a satisfactory understanding of 
and sympathy with the 
others are so discouraged by the seem. 
ingly unintelligible 
idiom that they instinctively condemn 


some eventually hur- 


barrier and reach is to 


movement; 


meaningless and 


all modern art and shun it according. 
ly; the third group makes an attempt 
at comprehension, fails quite miser-. 


ably and afterwards avoid contact with 
abstractions wherever possible, at the 


same time looking for more coherent 


manifestations of the art of the day, 
I'm afraid that I’m a shoulder-shrug- 
ging member of the third classifica. 
tion. 


Several months ago the presence of 
Marcel New York re- 
vived the story of the reception of his 
famous “Nude the Stair- 
An admittedly skeptical study 
of a photograph of this artistic bomb. 
shell left with 
all the outraged and vitriolic critics of 
the days of the Armory 
the 


Duchamps in 


Descending 


case,” 
me in utter sympathy 


Show. Then 
Hartford 
during February and torrents of criti- 
cism which ranged from wild enthusi- 
asm to equally vigorous denunciation, 
It seemed vaguely important at the 
time to act intelligent about the mat- 
ter, so I made an honest effort to ex- 


came Picasso show in 


|}amine the object of discussion. 


In response to repeated manifesta- 
tions of curiosity, a number of Picasso 
photographs were handed to me and I 
was told to look at them. I did—and 
precisely nothing happened. When I 
was instructed to regard them with- 
out any attempt to see what the sub- 


| ject was supposed to be, I felt that I 
| might 


consider the artist’s title as 
mere playfulness, a flight of fancy in 
no way connected with the work to 
which the title was affixed. I tried 
that, too, and while relieved of the in- 


| supportable burden of figuring out who 
| was attempting to do what in the paint- 
ing, I Was actually no more enlightened 


|stayed in 


than in the previous mental struggle. 
The next bit of advice was to isolate 
such a painting as Picasso’s “Woman 
of Avignon” and to view it as decora- 
tion—brilliant juxtaposition of con- 
trasting shapes and textures, as well 
as color. I must confess that the last 
admonition made sense to me and with 
a great sigh of relief, I settled down 
to a comfortable and condescending 
recognition of the most extreme ab- 
stractionist painting as novel and in- 
teresting decorative work. 

All very pleasant, had 
Hartford, but with 
vent of Picasso, Braque and 
to Durand-Ruel’s in New 
cussion ran riot once 
argument over which canvases ex- 
celled others and why or why not 
Braque and Picasso were unique in 
their achievement charged the atmos- 
phere. Learned critics explained to me 
how the exact relation of one unit to 


Picasso 
the ad- 
Matisse 
York, dis- 
more. Heated 





another gave life and vigor to the 
whole composition, whereas the slight- 
est alteration of values would have 
negated the work entirely. This was a 
rude jolt out of my deep inner convic- 
tion that a good nightmare immedi- 
ately previous to a geometry examina- 
tion could have produced a legitimate 
abstractionist painting. Obviously, my 
conclusions were amateurish and, as 
such, fit only for the scrap heap—a 


moment of gloom if there ever was 
one. 
And then came a luncheon in the 


distinguished company of prominent 
members of the art world. A favorite 
dessert of this group is a piece of seven 
layer cake surmounted by a cylindrical 
portion of ice cream. It was one of the 
major consolations of life when a seri- 
ous-minded gentleman added a green 
glass salt cellar to the delicacies on 
his plate and announced the result to 
the world as a “Braque.” The dessert 
has been so designated ever since and 
while it continues to be so, I don’t feel 
obligated to take abstractionist paint- 
ing too seriously. At least, not until I 
can get a real glimmer of understand- 


A GREAT SUCCESS 


The current exhibition of Eilshemius 
water colors has met with a wide ap 
preciation. An indication of its suc 
cess is plainly contained in the fact 
|that twenty-six out of the thirty-four 
'works on view have already been sold. 
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er 


between the antique and the modern 


Paternal Dynasty of Art Dealers | 
Influences Stephan Bourgeois | 


in His Instinctive Recognition 
of What Is Great in Art 


By RicHarp BEER 


“Give to the man who is not made 
To his trade 
Swords to fling and catch again, 
Coins to ring and snatch again, 
Men to harm and cure again, 
Snakes to charm and lure again 
He'll be hurt by his own blade, 
By his serpents disobeyed, 
By his clumsiness bewrayed, 
By the people mocked to scorn 
So ‘tis not with juggler born... .” 
—Rudyard Kipling. 


| 
i 


When that man “with eyes of fever” 
whose business was trouble moved east | 
took with him be- | 
side Baron Gros, a tall colonel of artil- | 
lery named Francois Bourgeois. What | 
part Colonel Bourgeois played in Na- | 


across Europe, he 


poleon’s campaigns, his great-grandson 
does not say, but it is certain that in | 
1806 he ordered to the city of | 
Cologne and that the Holy Roman Em- 
pire promptly came to an end. There | 
is no 


was 


traceable connection, Stephan 
Bourgeois points out, between those two 
events, his ancestor remaining undis- | 
turbed at Cologne until 1814 when | 
XVIIIth clambered somewhat | 
doubtfully onto the throne of France 
and it was time for all good Bonapart- 


ists to hunt other occupations. 


Louis 


Francois Bourgeois had one. He had 
fallen in love with the ancient city of | 
Cologne, and the great dust of | 
those years had finally settled and the | 
man who had wearied God no | 
more than a remote shadow on St. Hel- 
ena, he returned to his old post and | 
quietly began to deal in art. That was | 
in 1820. Charles Dickens eight, | 
Gustave Flaubert was still in his cradle 
and the first steamship had just man- 
aged to cross the Atlantic in the mirac- 
ulous time of one month and two days. 
The world was a young place and no 
railroads as yet came snorting into the | 
Holy City of the Middle Ages. 

“So my great-grandfather was the | 
first. He dealt in etchings and engrav- 
ings, you know. Then my grandfather. 
His name was Francois also. He sold 
paintings. Next was my father, Gas- 
pard. He was named for Kaspar, one 
of the Three Kings of Cologne, Kas- 
par, Melchior and Balthazar. My father 
was born in the house where Rubens 
lived, in the Sternengasse. And myself. 
I was born in the 


cathedral and Wallraf - Richartz 
museum.” 


when 


was 


was 





a house between 
the 


And having heaped the tale of his 


paternal dynasty on your head in the | 


space of fifteen seconds, Mr. Bourgeois 
swings cheerfully to the other branch 
of the house. 

“Then on my mother’s side, my 
great-grandfather was a Neapolitan. 





He was a contrebassiste. He played in 
the household of the brother of Maria 
Theresa. Beethoven was playing there 
at the same time. You see his name 
on the records, you know. My great- 
grandfather received a salary of four 
hundred florins. Beethoven had only 
three hundred. So I inherited art from 
both sides of the family. I played the 
piano when I was seven.” 

And knew something of the profes- 
sion to which he was born, also. When 
he was seven his father tested his sense 
of touch with Limoges enamels. It was 
a question of feeling their surfaces be- 
hind his back and telling the difference 


= 








AS THEY ARE 


‘‘The Fourth Generation’ ’ 


imitation. 


“How could I tell? The antique cham- | 
plevé had a surface like old Chinese 


silk,—cool and smooth. The modern im- | was concluded without marring the dig- 


itation was rough and hot, like fat.” 


Gaspard Bourgeois ceased to be} 


anxious about the family tradition from 


that point on. His son had inherited all | ‘ 


the necessary instincts. His surround- 
ings and inclinations did the rest. 

“Have you ever been to Cologne? 
No?” 

He paints the history of the city in| 
swift sentences, going back to the year 
50 A.D. when the Emperor 
planted a colony there and the colony, 
being true Romans, went out and 





|planted the vineyards which have ever |tion of his last rites. There was his 


since contributed so much to the good | 


STEPHAN B 


nature of the people of Cologne and the | 
Rhine valley in general. He traces the 
town’s growth through the conquests 
of the Franks and the Normans, stress- 
ing the racial mixture which, he claims, 
has produced a type to be found no- 
where else in Germany. And he ends 
with a tale of the fifty churches that 
minister to the community’s religious 
needs. 

Then his eyes twinkle and his nose 
twitches and the humor 
threatens his most 
breaks out again. 


that forever | 
serious speeches 


“In the early days the people were 
not so well educated about art, you 
know? They could not tell one picture 
from the other, you know? So naturally 
the only ones who knew something 
about such things were the priests, and 
when they discovered a valuable paint- 
ing they were always anxious to bring 
it to us. Well—’” 

It was a Corpus Christi Day and 
young Stephan Bourgeois stood beside | 
his uncle in the crowd watching the 
solemn procession that was filing past. 
Censers waved, white-robed choir-boys 
sang and the ceremony was progressing 
in its customary order when suddenly 
one deep voice broke from the Latin of | 
the ritual into German. 





time with 


schonen 


| nity of the occasion in the least. 
| 


of cigar smoke and 


Claudius | cal age and rose up from what was sup- 





| Gallic 








the chant. “Ich 


Hobbema!” 


habe einen 


“Amen!” intoned the elder Bourgeois 
reverently, and a business transaction 


“But it’s true!” 
protests if you 


Stephan 
seem to 


Bourgeois 
doubt him. 
‘Every word of it, as sure as I’m sitting 
here!” Then he-sinks back into a halo 





his eyes twinkle 
more than ever. 
He has a hundred such stories, each 


as incredible as the next. There was his 


hardy grandfather who lived to a Bibli- 


posed to be his death-bed in order to 
put an emphatic stop to the administra- 


uncle, also Stephan Bourgeois and also 


Photo by 


Arnold 


Genthe 


OURGEOIS 


an art dealer, who was subject to lapses 
of memory. 

“He had a picture, you know, which 
he was tired of seeing around the place. 


|So he consigned it to a dealer in Brus- 


sels. Well, a few weeks later he went 
to Brussels himself and saw this pic- 
ture in the dealer’s window. He decided 
he must have it and went in and bought 
it and took it away with him. When he 


|got home there was a letter from the 


dealer saying, ‘Here is our cheque for 
the picture you sent us. We are de- 
lighted to have sold it for you so soon.’ 
Then my uncle came to a little bit and 
realized that he had bought the same 
picture twice.” 

Nothing like that ever happened to 
his nephew. As he talks on with char- 


|acteristic rapidity he produces names, 


dates and citations from such impres- 
sive works as Oswald Spengler’s Decline 
of the West with an accuracy that is 
somewhat overpowering to the layman. 
When he is serious he snaps his sen- 
tences out in machine-gun fashion, each 
ending almost automatically 
know?” and he is most 
serious, naturally, when he 
the question of art in general. 

Strongly individual himself, he be- 
lieves neither in the efficacy of schools 


with a 
“you 

















comes to} 


even the greatest masters had the power 
to communicate more than their tech- 
nique to their pupils, and to prove that 
theory he quotes instances from Rem- 
brandt down to Matisse where the re- 
sult of teaching by any method has 
been only imitation. The spirit of true 
art, as he sees it, is an obsession which 
has gripped a few great men from time 
to time under certain economic condi- 
tions, and the vision which that obses- 
sion engenders is far too personal and 
private ever to be transmitted from 
one man to another. He advocates as a 
cure for the mass production that is 
choking modern art a more construc- 
tive form of criticism based on a better 
understanding of the artist himself 
and the stimulus which impels him to 
create. 

“How can true art be recognized? 
Have you ever crossed the ocean in sum- 
mer and felt the vessel lifting under 
your feet? That is caused by the ground- 
swell, and true art has the same power. 
It lifts you so that you can feel it, even 
in the photograph of a painting. But 
you have to be able to feel it.” 

He developed his own reactions to 
art in his own way. When he was 
twenty he made a voyage of investiga- 
tion to Greece and Egypt. He carried 
no books to influence him with their 
opinions. He browsed about, studying, 
absorbing and analyzing in his own 
fashion. He went up the Nile as far as 
Wadi-Halfa, spent a month at Luxor 
and then came back prepared for the 
next step in his education, which young 
men who undertake to establish art 
galleries on the strength of a brief ac- 
quaintance with the French modernists 
would do well to consider. 

He spent a year and a half at the 
University of Geneva studying law. 
From there he moved on to Strasburg 
for another year. After that he was at 
Munich under the famous archaeologist, 
Furtwangler, father of the conductor. 

“He taught me to tell a genuine Greek 
statue by sense of touch. That is some- 
thing I cannot explain. Those artists 
worked the stone a certain way, and 
once you get the feel of it you can 
never again be deceived by imitations.” 

After Munich he was at Bonn, and 
finally at Berlin under the celebrated 
Wolflin. Beside devoting himself to the 
study of the histories of art and philoso- 
phy, he also absorbed the history of the 
Popes in order to be better grounded 
in his judgment of ecclesiastic paint- 
ings. Meanwhile he made other journeys 
of investigation, to Italy, to Spain, any- 
where that he might pursue the subject 
in which he was engrossed. 

And all this, you understand, was 
contrary to traditions in the Bourgeois 
dynasty. Even his father, Stephan Bour- 
geois declares, had never opened a book 
on art in his life, having been guided 
entirely throughout his dealings by 
instinct. 

“Then in 1905 I was in Paris, and I 
happened to be walking through the 
rue Lafitte past Vollard’s window. I saw 
a small group of two women wrestling 
and I went in and bought it. It was by 
Maillol and it was the first thing I had 
ever bought in my life.” 

From 1906 to 1914 he was in Paris, 
not running a gallery, but conducting 
his business from an apartment over 
Rumpelmayer’s tea shop. 
enough he made no 


Curiously 
contacts with 
artists during that period. 

“Cezanne, Van Gogh, Toulouse-Lau- 
trec and the Impressionists,—I dealt 
in those, beside Chinese and other Ori- 
ental art.” 
| He saw the early exhibitions of Pi- 
|easso and he saw Paris looking more 
lthan dubiously at Matisse’s first one- 





“Herr Bourgeois!” it sang, keeping | nor teachers. He does not believe that | man show at the Autumn Salon of 1908. 











































































sponsible 
Canadian-Pacific Railway and a connois- 
seur into the bargain. Stephan Bour- 
geois delighted him by ruthlessly con- 


Also about that time he made the rather 
valuable acquaintance of a Canadian 
named Sir William van Horne, the re- 
sult of which was his first voyage to 
the United States and a run to Montreal 


in a private car, for van Horne was re- 
for the existence of the 


demning eighteen pictures in his collec- 
tion in less than an hour. 


And after that? Well, after that the 
war intervened and he came to New 
York. From 1914 to 1924 he had his own 
gallery at 668 Fifth Avenue, a place of 
carefully arranged rooms where one 
walked from modern art back to the 
work of the XIIIth century and beyond 
into China and the Orient. Later he 
moved to 93 Fifth Avenue where he 
spent six years, and lastly there was 
his establishment on Fifty-seventh 
Street. 


Throughout the greater part of the 
foregoing period it was Mr. Bourgeois’ 
pleasure to be able to point out to Mr. 
Lewisohn the significant trends in 
modern art in establishing his collec- 
tion. His catalog of this collection, pub- 
lished in 1928, is extremely well known, 
carrying an introduction which is, in 
reality, a document packed with philo- 
sophic thought covering the whole 
course of modern art. 


But the record of his dealings in New 
York, the countless pictures he has 
sold and handled appear now not to in- 
terest him a quarter as much as the 
artists whom he has hunted out of ob- 
scurity, encouraged and in some cases, 
put on their artistic feet by using such 
influence as he could. He names a 
partial list. 


“There was Emile Branchard. I dis- 
covered him through two tiny pictures 
at the Independent Show. Then I 


brought out Gaston Lachaise, Alfeo 
Faggi—that man knows everything 
about sculpture — Robert Laurent, 


Stefan Hirsch, Vincent Canadé, Arnold 
Friedmann—he had exhibited before 
he came to me, though—Remo Buffano, 
Mario Toppi, Jennings Tofel and Lau- 
rance Lebduska.”’ 


He talks of them in preference to the 
pictures he has placed in great private 
collections. It means more to him now 
to walk through the streets with Joseph 
Stella or Alfeo Faggi, to catch their re- 
actions to the true art which he values, 
than to engage successfully in the old 
business of dealing in paintings. That 
is something which the Bourgeois fam- 
ily has had by heart since the year 
1820, and after a hundred and four years 
the latest member of the dynasty feels, 
with a certain amount of justification, 
that he is entitled to a change. 
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LONDON 
Christie's 


Muay 7, 8, 9--The important collection of 
English and French furniture, porcelain, 
objects of art and tapestry, the property 
of the late Leopold Hirsch, Esq. 

May 10—Fine old English and Continental 
silver plate. 

May 11—Important pictures, drawings and 
engravings, the property of the late Leo- 
pold Hirsch. 

Puttick & Simpson 
May 10, 11—-Old English silver and Chinese 


porcelain, the property of Lt.-Col. O. H. 
Oakes. 


AMSTERDAM 
Mensing 
May 15—The Heldring collection of paint- 


ings. 


COLOGNE 
Lem pertz 


Leiden 


BERLIN 
Lepke 
May 8-9—Antiques and Far Eastern art. 
May 17-18—The Mosse collection. 


LEIPZIG 
Boerner 
May 14-16—The graphic art collection of 
Friedrich August II, and German XIXth 
century drawings from the collection of 
Professor Arndt, 


PARIS 
Galerie Charpentier 
-Tapestries, 


COPENHAGEN 
Winkel & Magnussen 
May 28-29—The painting collection of Chr. 
Tetzen Lund, 


June 19-21—The armor collection. 


May 11 
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NEWARK REVIEWS | ae = a 
MUSEUM HISTORY 


By JANET ROSENWALD 
NEWARK.—In the presence of a| 
group of friends and members, the} 
Newark Museum celebrated on Sun- 
day afternoon, April 29, its twenty- 
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fifth anniversary with the same simple 


| re who has been 


dignity and unassuming charm that 





characterizes the entire administra- | r Fe . . 
aes the Museum. By means of a his- associated with an internation- 
torical review of landmarks in the 
growth of the institution, written and 
directed by Mr. Russell Newcomb and 
presented by the members of the staff, 


an impressive picture of the Museum's | 


ally known firm of art dealers 


for ten years, wishes to make 
activities and ideals was offered to the 
audience, which had gathered in the | 
attractive main floor court of the 
building. 

While one staff member read Mr. 
Newcomb’s account of the acquisitions 
whereby the museum marked its prog- | 
ress, other staff members placed rep- 
resentative objects from these collec- | 
tions on display, making the text more 
graphic. The Museum's service to the 
schools was effectively dramatized by 
the appearance of a group of school 
children in the company of an instruc- 
tor who addressed them precisely as 
she would under the circumstances of 
an ordinary visit during the week, 
while the activities of the Junior Mu- 
seum hobby clubs were similarly illus- 
trated by a group of young members, 
each displaying his or her particular 
branch of work. Newark Museum’s 
fine exhibition of inexpensive but 
beautiful objects, of American Folk 
Painting and Folk Sculptures, “Mira- 
cles of Chemistry” and others, were 
recalled by the presentation of se- 
lected objects from these exhibitions. 
Costumes of other lands and bygone 
days in our own country were modeled 
and examples of the work of northern | 
New Jersey P. W. A. P. artists, done | 
under the direction of Miss Beatrice 
Winser, Director of the Museum and 
Regional Administrator of the proj- 
ect’s funds, were also shown. The pro- 
gram was closed with trio music by 
members of the group of musicians in 
the city who have offered their ser- 
vices for a series of free concerts given 
during the winter to the enjoyment of 
ten thousand listeners. 

Such a program, perfectly adapted 
to a small museum, is extremely valu- 
able in demonstrating the place and 
the functions of the institution within 
the community which it serves. Those 
who witnessed the Newark pageant 
were made keenly aware of the Mu- 
seum’s multiple activities in the field 
of art, science, and the preservation of 
atthe gi ig 7 oa 5 Angee Berton BLUE AND WHITE SOFT PASTE VASE CHINESE, XVIIIth CENTURY | a | 
that much of the Museum’s important In the small choice collection of only forty-one items which will be sold by AK i : E 
work has had to be temporarily sus- order of Joseph H. Banigan at the American-Anderson Galleries on May 11. 
pended owing to lack of funds, and this a 
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other arrangements. He has a 


clientele in both Europe and 


America, and would be an im- 


portant aid in developing new 
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and profitable business. 





Those firms interested in broad- 





ening their activities, and who 
feel that an active intelligent 
and experienced association 
would be interesting to them, 
are invited to communicate 


with him for further particulars 





and information. 





iddress: Box 428, The Art News 





20 East 57th Street 
New York City 




















agent in securing the wherewithal to| cording of past achievements as the/| tact with the community, thereby mak- 
resume these activities. Perhaps, the | evident determination to proceed with| ing the museum a workshop rather 
most significant aspect of the entire | the same ideals of bringing the mu-!than a storehouse.—J. R. 


———————— 








LONDON ART AUCTION DIRECTORY 





OBJECTS OF ART 


INC. 


66 C H R I S ‘ I E SS 99 Established over 


one hundred years 


ee PUTTICK & SIMPSON 


For over one hundred and fifty years CHRISTIES has be Id renowned. They have ; ; 
had the privilege of selling, bn their Great Sous ganet of the Famous Collections of Fine Art Auctioneers 


Works of Art which have been dispersed at auction in England over that period, and their ‘te 
unrivalled experience is at the disposal of all who may wish to consult them regarding In addition to 


the sale of regular sales of 
ANCIENT & MODERN PICTURES, DRAWINGS & Antique Furniture, Porcelain, 
ENGRAVINGS, ENGLISH, CONTINENTAL & ORI- Objects of Art, Old Silver, 
ENTAL PORCELAIN & POTTERY, DECORATIVE RE cng | atime: A tg noche 
FURNITURE, TAPESTRY, CARPETS, BRONZES, re 
MINIATURES, SNUFF BOXES & OBJECTS OF hold tid oalios of 
VERTU, SILVER & JEWELS . pees _— 
kt snd other ETHNOGRAPHY 
and ‘iis includes ALL advertising and catalogue expenses. OLD ITALIAN VIOLINS 
For BOOKS AND MANUSCRIPTS, COINS, and other instruments 
MEDALS, GREEK, ROMAN RARE POSTAGE STAMPS 
AND OTHER ANTIQUITIES AND RELICS bee thaly Matustea 
the commission is Twelve and a half 
The particwarly moderate commission charged for Sales mi gape borne in mind by REYNOLDS GALLERIES 
those who have not already consulted 47 LEICESTER SQUARE 
CHRISTIES LONDON 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND F ly the H f 
From whom full Particulars and Advice can be had on enquiry ormerty é ome o 


Telephone: Whitehall 5056 Telegrams: “Christiart, Piccy, London” Sir Joshua Reynolds 


ORIENTAL ART 


32 East 57th Street New York 





BRUMMER GALLERY 


INC. 





55 EAST 57th STREET | 
NEW YORK 


PARIS 
203 BIS. BD. ST. GERMAIN 














tr er 


Saturday, May 5, 1934 


Chicago Reveals 
Painting Loans 
For Fair Exhibit 
(Continued rem. eines 4) 


Whittemore, Naugatuck, Conn.) “‘The 
Leizen—of the Six Marks” 
Johnson Collection of Phila- 
delphia), “White Girl” (the Collec- 
tion of Mr. John F. Braun), “Miss 
Lillian Woakes’’ (Phillips Memorial 
Gallery, Washington, D. C.), “Study in 
Gold and Brown” (the Hackley Art 
Gallery, Muskegon, Michigan), “Last 
of Westminster” (lent anonymously), 
“Alone with the Tide” (Wadsworth 
Atheneum, Hartford, Conn.), “Noc- 
turne in Blue and Silver” (Collection 
of Mr. and Mrs. Hunt Henderson, New 
Orleans), “Cremorne Gardens, No. 2” 
(the Metropolitan Museum of Art, 
New York) and several exquisite small 
pictures from the Henderson Collec- 
tion and the Walter S. Brewster Col- 
lection. 


Lange 
(John G. 


The charming and spirited “Self- 
Portrait” by Mary Cassatt, which 


comes from Mr. Richman Proskauer of 
Larchmont, N. Y., two fine examples 
of Miss Cassatt’s translation of the 
“Madonna theme,” and a “Portrait of 
the Artist’s Mother” from Mr. Gardner 
Cassatt of Philadelphia will supple- 
ment the Institute’s examples of this 
artist’s work. Maurice Prendergast, 
Childe Hassam, Ernest Lawson will be 
represented, together with several ex- 
amples by Arthur B. Davies from the 
Institute’s collection, and four paint- 
ings of the late Robert Henri. Water- 
colors of Winslow Homer from the Mr. 
and Mrs. Martin A. Ryerson Collection 
will be seen in combination with other 
loans from Mrs. Charles R. Henschel, 
New York, the Minneapolis Institute 
of Arts, the Fogg Art Museum, the 
Adolph Lewisohn Collection and the 
Worcester Art Museum. 

One gallery will be reserved for the 
work of Bellows, Glackens and Luks. 
Paintings of the present day, which 
will be arranged according to various 
trends and schools, will be represented 
by the work of Gifford Beal, John 
Sloan, Henry Schnakenberg, Leon 
Kroll, Rockwell Kent, Herbert Meyer, 
Francis Speight, Eugene Speicher, 
Alexander Brook, Henry Varnum Poor, 
Nicolay Cikovsky, Peppino Mangra- 
vite, Maurice Sterne, Bernard Karfiol, 
Kuniyoshi, Preston Dickinson, Frank- 
lin Watkins, Morris Kantor, Max 
Weber, Charles Sheeler, Georgia 
O'Keeffe, Edward Hopper, John Steu- 
art Curry, Grant Wood, Charles Burch- 
field and Reginald Marsh. The display 
of American painting will be aug- 
mented by loans of American sculp- 
ture. 

Visitors to the Institute this summer 
will find in the arrangement of the 
painting galleries by schools and pe- 
riods a remarkably full and impressive | 
sequence of early art. The gallery of | 
French and German primitives will | 
contain the two great loans from Ger- 
many, the “Portrait of Georg Gisse” 
by Holbein and Diirer’s “Self-Portrait.” 
The “Young Nobleman” by Lucas 
Cranach (Arnold Seligmann, Rey and 
Co.) and an attractive feminine por- 
trait by the seldom-encountered Con- 
rad Bauer (M. Knoedler and Co.) are 
also to be seen. Jean Bourdichon’s 
“Double Portrait” (lent by Mr. John 
M. Schiff, New York), will lend variety 
to the series of early French works. 

Among the Italian primitives, Fra 
Angelico’s “Annunciation,” a pair of 
radiant panels belonging to Mr. Edsel 
B. Ford, and Signorelli’s dignified 
“Classical Figure” (lent by Scott and | 
Fowles) represent two deservedly | 





LARGE OKIMONO 
This XVIIth century 


figure, from 


Yamanaka, is now on exhibition at the galleries of Yamanaka & Co. 


known figures in extraordinary exam- 
ples. Benozzo Gozzoli is splendidly 
seen in Mr. Edsel Ford’s ‘Madonna | 
and Child.” 

Later Italian painting may also be 
advantageously seen. The large and 
glowing canvas by Veronese of “The 
Repentant Magdalene” comes from | 
the National Gallery of Canada, and 
with the examples in the Worcester 
Collection and the “Rest on the}! 
Flight,” lent by the John and Mabel 
Ringling Museum, allow one to study 
this unusual painter in several differ- | 
ent manners. Not far from Veronese is 
the reserved and yet intense “Portrait 
of a Man with Dog” (Scott and| 
Fowles) whose artist is yet unknown | 
but who must have been an excellent | 
master. Last year it was impossible to | 
secure one of Antonella da Messina’s | 
rare pictures, but the John G. Johnson | 
Collection of Philadelphia is lending a 
superb ‘“‘Head of a Man” for 1934. “The | 


Doge Mocenigo” by Gentile Bellini, | 
lent by Howard Young, New York, 


makes an interesting point of compari- 
son with the two striking Turkish 
heads by Gentile Bellini in the Worces- | 
ter Collection. Giovanni Bellini will 
be seen in a characteristic ‘“Madonna | 
and Child.” Supplementing the Botti- 
cellis lent by Mr. Max Epstein (Chi- 
cago), is the “Madonna and Child, St. 
John and Angel” from the collection | 
of Mr. Carl Hamilton. Balancing it will 
be the tondo by Perugino, “Madonna| 
with Adoring Angels,” also from Mr. 
Hamilton. 

The work of Goya will be featured 
this year in the way in which stress 








JAPANESE ODO WARE By SHOHAKU 
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the private collection of Sadajiro 


was accorded to El Greco last summer. | 


In addition to the painting in the Ryer- 
son and Deering collections, there will 
be the “Pepe Illo” of Mrs. Charles §S. 
Payson, New York, and splendid ex- 
amples from the collections of Mr. and 


| Mrs. Chauncey McCormick. Two splen- 


did El Grecos, not seen last season, are 
the “Holy Family” from the Cleveland 
Museum and “The Visitation” (M. 
Knoedler and Co.) The Ayala Altar- 
piece will be shown, flanked by two 
colored and gilded Spanish 
panels, “The Annunciation” and “The 
Nativity” (French and Co., Inc.), at- 


| tributed to Jaime Huguet. 


Rembrandt is represented by im- 
portant examples, among them the 
“Joseph and Potiphar’s Wife,” for- 
merly in the Hermitage in Leningrad 
and now the property of Knoedler and 
Co. Also from the Hermitage is Ter 
Borch’s “Music Lesson” (Wilden- 
stein). Susterman’s portrait of “Gian 
Carlo dei Medici,” lent by Mr. Jacob 
Epstein, Baltimore, and Rubens’ “Por- 
trait of an Old Man” from the Metro- 
politan Museum will also be shown. 

In the Flemish group will appear 
Petrus Christus’ “Portrait of a Man 
Wearing a Red Doublet,” from Mr. Al- 
lan C. Balch, Los Angeles. Rogier van 
der Weyden will be represented by one 
of his stirring Pietas, lent by Mr. Hen- 
ry Schniewind, New York, and by a 
rare subject picture, “Scene from the 
Life of Pope Sergius” (lent by Mr. J. 
M. Schiff, New York). One of the 
greatest works by the anonymous 


(Continued on page 17) 











>A YOUNG Englishman, thoroughly 
conversant with fine antique furniture, 
has recently come to this country in 
search of a well-established furniture 
house that is in need of an experienced 
salesman with highest references. 


Further information may be obtained by ad- 
dressing Box 505, The Art News, 20 East 57th 
Street, New York City 
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PWAP AT CORCORAN REVIEWED 


(Continued from page 3) 


may be studied only from small pho- 
tographs, without enlargements of de- 
tail, which are displayed in a series 
of cases. It is apparent, however, that 
California, with its series of 
tions for the Coit Tower, has reaped 
by far the greatest aesthetic benefits 
from the P. W. A. P. Many of these 
panels reveal, even in the photographs, 
a genuine feeling for design in space 
and for plastic values. 

The major emphasis of the exhibi- 
tion therefore falls on the easel paint- 
ings and the watercolors. Although, 
theoretically, restriction to the Ameri- 
can scene might be considered unfair 
to many talents, these discourage- 
ments to our Gallic 


decora- | ¥ 
times without sufficient 


The ArT News 





assets and liabilities which must be in- 
telligently reckoned with in our at- 
tempts to establish a genuinely nation- 
al expression. Deprived of the excite- 
ment of Paris fashions, our native art- 
ists have turned to farming, marine, 
industrial, city and suburban subjects 


Fenelle, A. R. Pearson, Sidney Fossum, 
Ralph Henrickson, Louis Grumieaux 
and Richard Jansen may be especially 
mentioned for their sensitive and at- 
mospheric work. Since none of these 
artists seem to be known in New York, 






their discovery is 


with a definite good will, but some- 
aesthetic re- 
sources or spiritual identification to 
enable them to draw beauty from com- 
monplace themes. However, we were 
grateful that this carefully picked 
group shows a praiseworthy absti- 
nence from the easier forms of patri- 
otic eulogy and historical anecdote, 
though it is rumored that some thirty- 
six Lincoln portraits were produced 
under the P. W. A. P.. It is also en- 


| couraging to find that very few of the 


fervor have re- | 


sulted in a healthy weeding out of cer- | 
y B |certain formulae are also present, de- 


tain types of brilliant surface painting, 
such as appears most frequently in 
nudes, still lifes and figure 


positions, with their high stylistic at- 
tainment frequently masking an emp- 
tiness of personal emotion, have in the 
past given to large American group 
shows a false air of brilliant attain- 
ment, wearing thin on closer inspec- 
tion. While the Corcoran exhibition 
makes it clear that we are scarcely 
on the eve of a native art Renaissance, 
it at least seems to pave the way to- 
wards a more sincere and direct ex- 
pression than has been 
any influences in the past. 

In fact, the work of many of the P. 
W. A. P. artists seems to show a cer- 
tain psychological relief and gratitude 
for this opportunity to paint without 
the subconscious necessity of follow- 
ing and anticipating the latest trends 
in modern style. There are very few 
of those large and imposing canvases 
which promise much and give So lit- 
tle. The organizers of the exhibition 
are certainly to be congratulated for 
their emphasis upon sincere interpre- 
tations, for in the past all official pat- 
ronage of art has resulted in a premi- 
um being placed on essentially sterile 
types of painting. There are few works 
in the Corcoran show which. ask that 
they be given reverential consideration 
as permanent masterpieces, when they 
are finally distributed among the 
schools, hospitals and other public 
buildings for which they are eventual- 
ly destined. They have, instead, a mod- 
est and friendly accent which should 
make them an effective antidote to the 
bombastic decorations which have 
been lavished upon so many of our pub- 
lic buildings in the past. 

In giving this approval to the Cor- 
coran show, it must, however, be real- 
ized that the five hundred works on 
view have been carefully picked from 
a total of 15,000 by a committee of ob- 
vious taste and discernment. That con- 
siderable work of an anecdotal and il- 
lustrative type has been produced un- 
der the P. W. A. P. is apparent from 
the clippings and illustrations received 
by The Art News from various re- 
gional showings. Though very little of 
this nature has gained admission to 
the Corcoran Gallery, nevertheless the 
picked works on view reveal certain 


fostered by 


subjects | 
with carefully posed models. Such com- | 


artists have attempted to paint great 
panoramas and noble mountain ranges, 
which would have been beyond their 
powers of interpretation. 


Among the many industrial scenes 


rived partly from modified cubism and 


| partly from the two-dimensional style 





|} mospheric feeling will 


which enjoys such popularity. Here 
rather too garish color and hardness 
of line are more prevalent than is nec- 
essary and one hopes that more at- 
gradually en- 
velop these subjects. The painters of 


| marine scenes and fishermen, also, al- 


though trying their best to escape from 
the breezy, hearty style which has re- 
ceived such popular encouragement in 
this metier, often lapse into echoes of 
the picturesque, even though trying 
their best to achieve the simple and 
the straightforward. On the whole, 
however, the American theme has 
been far less conducive to imitation 
than might have been expected. The 
little Hoppers, Burchfields, Bentons 
and John Steuart Currys that might 
have been anticipated in great num- 
bers, crop up only here and there, and 
one feels that the healthier influences 
of Currier & Ives prints have been 
more potent than the mannerisms of 
popular leaders of the moment. 

However, Henry G. Keller’s “Stam- 
peding Horses,” which received so 
much praise this year, seems to have 
started a veritable Equine School 
whose _ practitioners unfortunately 
lack the deep knowledge of anatomy 
and nervous intensity of line which 
gave power to the work of the Cleve- 
land artist. Frank Mechau’s large pan- 
el is certainly the most successful of 
these works, but the public’s general 
reaction may be gauged from the com- 
mentary overheard from a casual vis- 
itor, who briefly dismissed one of the 
horse paintings by remarking: “All 
curves; just like Mae West. I don’t 
like them.” A large painting of a buf- 
falo herd by Charles Kaeseleer also 
figures prominently in the show, and 
although marked by considerable 
vigor, gives a rather confused effect. 
Probably the most vigorous animal 
painting in the exhibition is lavished 
upon “Hog Fight” by Robert Francis 
White from the Minnesota-Wisconsin- 
Illinois Region—a work which despite 
its almost brutal realism, has individu- 
al strength of technique. 

Since it is the more or less un- 
known artists from sections outside 
the New York district which gives the 
exhibition its special significance, 
some of the best paintings and water- 
colors in these groups will be dis- 
cussed first. We were especially de- 
lighted to discover in the watercolor 
room that Minnesota, Illinois and Wis- 
consin seem to be nurturing a group 
of very sincere and talented artists in 
this medium, among whom Stanford 
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esting 
Graves’ 
contribution from the Northwest. Many | 





particularly cheer- 


ing. Photographs of these works were, 
unfortunately, not available. 


Among the marine paintings by art- 


ists outside the Metropolitan area we 
especially liked “Old Baltimore Water- | 
front” by Herman Maril, which has a'! 
simple, broad style and a fresh emo- | 
tional quality. Robert Tabor, who hails | 


from the Middle Western farming 


country has contributed a genuine bit 
of contemporary 
his “Vendue,”’ 
draughtsmanship on a small scale and 
a feeling for group portraiture. “Corn | 
Chamberlain of | 
Southern California, “Country Fair” by | 


genre painting in 
marked by excellent 


Dance” by Norman 
Ethel Spears of Minnesota and “Spring 
Plowing” by Helen Dickson of New 
England, are other works which we 
marked as sincere and expressive ex- 
imples by artists unknown to the New 
York public. Still life, conspicuously 
lacking from the exhibition in any 
brand with a French flavor, finds inter- 
representation in Morris 
“Wheelbarrow,” an excellent 


more good works by relatively un- 
known artists might well be mentioned 


as revealing various significant trends 


in the show, but space forbids. 


Among the landscapes and farm 
scenes by artists of the New York dis- 
trict, we found the most highly per- 
sonal expressions in “Spillway—Asho- 
kan Dam” by Arnold Wiltz, ‘“‘Horses 
Waiting for Hay” by Helen McAuslan, 
“Landscape” by Henry Mattson, “Plow- 
ing” by Leo Breslau, “Winter Scene” 


by Martha Levy, “Farm in Winter” by | 
Dorothy Gilbert, “Along the Hudson” | 


by Lamar Dodd and “Western Land- 


scape” by Dean Fausett. Horace Tal- | 
madge Day, whose work we have not | 
seen before, reveals a genuine poetic | 
“Loew's | 


quality in his miniature-like 
Paradise.” 


Other artists of the Metropolitan dis- 
trict whose paintings stood out in the | 
show include George Ault, with “Build- | 








ings at Night,” Vincent Canade with | 


“Self Portrait,” “Subway Passengers” 
by Bernard Gussow, “Flowers” by Leon 
Hartl, “Steer Wrestling at Madison 
Square Garden” by Isabella Howland, 
“Still Life” by Iskantor, “The Young 
Artist” by Gertrude A. Lambert, “Ital- 
ians in Jefferson Park” by Jerome 


Myers, “The Vigilants” by Alfred D. | 
Crimi, “Composition” by Joseph 
dolfini, and “Flowers” by A. S. Baylin- 


Pau- 


son. 

Reflections of industrial life are well 
handled in “Electric Production and 
Direction,” by William Karp, “Engine 
House and Bunkers” by Austin Meck- 
lem and in “Abstract by No. 11” by 
Paul Kelpe, while the painters of the 
waterfront number Pino Lani, Karle 
Fortess and the redoubtable Philip 
Evergood, who contributes amazing 
and vivacious data in his large canvas 
entitled “Report on North River.” 
Such artists as Beulah Bettersworth, 
Bernadine Custer, Nathaniel Dirk and 
Francis Criss give the most interesting 
accounts of the streets of New York. 

As a whole the black and white sec- 
tion was of rather indifferent quality 
and the work done for children of the 
decorative-illustrative trend, rather 


than in a really fanciful and imagina- | 


tive spirit. In the small gallery devoted 
to Amerian Indian art, the pottery far 
surpasses in quality the blanket work 
and paintings. 
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ANTIQUE TEXTILES 


OF ALL PERIODS 
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COMING AUCT 





oF 


AMERICAN-ANDERSON 
GALLERIES 


PAINTINGS AND ART 
OBJECTS 
Now on exhibition 
Sale, May II 


Raeburn’s splendid “John Lamont of 
tamont” and the lovely “Les Bords de 





Oise & Conflans” by Daubigny, both 
from the famous Judge Gary collection | 
dispersed at the American Art Asso- | 


ciation in 1928, will come up at auction 
again at the American Anderson Gal- 
oboe. to be sold by order of Joseph H. 
Banigan of May 11, in 
a small choice catalog of only forty-one 
items, from the New York house of a 


the afternoon 


well-known private collector who 


wishes to remain anonymous. The col- | 


which will be on 
5, comprises, in addition 
Raeburn, fine land- 
Rousseau and Dau- 
bigny, together with examples by Diaz 
and Harpignies; exquisite Chinese 
porcelains and objects of art, and a 
small group of furniture and decora- 
tions and Oriental rugs. Notable among 
the decorations are an important bronze 
doré and marble clock from the Gary 


collection and a superb 


lection, 
hibition May 
to the important 


scapes by Corot, 


placed ex- 


Yung Chéng 
vase from the famous Henry Graves 
collection dispersed at the American 
Art in 1909, considered 
the finest blue and white “soft paste” 


Association 


example ever sold at the Galleries. 

The Raeburn portrait, portraying 
the sturdy chief of the Clan Lamont at 
bust-length, was purchased from the 
family of the sitter. Before the Gary 
sale it was shown in the Raeburn Ex- 
hibition at the Knoedler Galleries in 
1913, accompanied by the MS. certifi- 
cate of Sir W. Armstrong. Daubigny’s 
“Les Bords de l’Oise a Conflans” is a 
particularly beautiful example of the 
artist’s work. The fine Corot, “Environs 
de Sevres,” painted in 1865-70 and 
signed, appeared in the Exposition Du- 
rand-Ruel, 1878, and was described and 
illustrated in Alfred Robaut’s L’oeuvre 
de Corot, 1905, Vol. III. Rousseau’s 
“Lisiére d'un Bois Coupé Forét de 
Compiégne,” signed and dated “1833,” 
in which year it appeared in the Paris 
Salon, has passed through important 
collections, including that of the Duc 
d’Orleans. “A Pool at Fontainebleau” 
by Diaz, and the “Near Herisson” of 
Harpignies, signed and dated ‘1909,” 
are two others of the very desirable 
Barbizon landscapes in this fine little 
collection. “Le Vedette,” a typical little 
Meissonier, dated ‘'1867,” and “Cattle” 
by Emile Van Marcke are also included. 

A little groupe of Louis XVI Direc- 
toire, Régence and other decorations 
includes the important Gary clock, a 
Directoire bronze doré and marble pen- 
dule-cartel made by H. Laresche of Pa- 
ris about 1800, and Louis XVI Aubusson 
tapestry. The collection of exquisite Chi- 
nese porcelains is dominated by the 
superb Yung Chéng blue and white “soft 
paste” vase from the Henry Graves 
collection, which was originally in the 
collection of the Mandarin Chang, Gov- 
ernor of Su-chao. Two other fine Yung 
Chéng pieces from the Henry Graves 
collection are a pistache green vase 
and a peacock blue bottle-form exam- 
ple. A Ch’ien-lung white porcelain 
“lace-pattern” vase and some very de- 
sirable K’ang-hsi pieces also appear in 
this collection. The Oriental rugs 
clude Persian, Kirman and other exam- 
ples. 


EK. & A. SILBERMAN, «. 


32-34 EAST FIFTY-SEVENTH STREET 


PAINTINGS 


in- | 





iby W. W. Seaman, agent. A. 


FURNITURE AND 
DECORATIONS 


Now on Exhibition 
Sale, May 10 
Going on exhibition May 5 at the 
American-Anderson Galleries, prior to 
sale the afternoon of May 10, is a col- 


lection of furniture and decorations— 
tapestries, textiles, 


Oriental rugs, 
Georgian and decorative silver and 
Sheffield plate, decorative glass and 


porcelains, miniatures, pottery, bronzes 


| and other art objects, the property of 


| ples include a Samarkand silk pile car- 


| items. 





| on April 27 of the collection of early Amer- | 


tapestries, 


various owners and estates. 

The property of the National Safety 
Bank & Trust Company, sold by their 
order, includes in a group 
two Flemish 
of the XVIth 


of early 
Renaissance 
century and a 
highly decorative Antwerp armorial 
tapestry of the late XVIIth century. 
An interesting XVIIth century Louis 
XIV Aubusson tapestry, “Dido Upon 
Her Funeral Pyre,” a fine Aubusson 
verdure tapestry of the XVIIIth cen- 
tury, also appear in the catalog. 
Among the more important textile 
items being sold by order of the Na- 


weaves 


IONS 





tional Safety Bank & Trust Company 
are a lot of about one hundred and 
eighty yards of Louis XIV red and gold 
brocatelle and a set of appliqué-em- 
broidered crimson silk damask drap- 


eries, Tuscan, XVIIth century. A gold! 


and silver appliqué-embroidered blue 
velvet baldacchino, Italian, about 1710; 
a pair of gold and silk needle painted 
orphrey panels, Spanish, XVIth cen- 
tury; a gold and silk needle painted 
medallion of the Italian Renaissance; 
an appliqué gold-and-silver-embroidered 
antependium, Italian, late XVIIth cen- 
tury; and a pair of Italian Renaissance 
gold and silver needle painted cushions, 
are others of the interesting items in 
the brocades, damasks and embroi- 
deries in this collection. 

An Oushak carpet and an Oushak 
rug, both placed at about 1700, and both 
having bright red field with large 
hexagonal central medallion, are the 
property of the National Safety & 
Bank Trust Company. Antique exam- 


pet with an old gold ground, a Fere- 
ghan carpet with blue-black field, and 
a North Persian Mina Khani rug with 
sapphire blue field. 

Under the classification of furniture 
and decorations appears a wide variety 
of English, French, Italian and other 
In the English group appear 
Queen Anne, Adam, Yorkshire and 
Carolean pieces. Early items comprise 
a composite suit of steel armor, in part 
South German, XVIth century; two 
Gothic stained and painted glass pan- 
els, Flemish of the XVth century; the 
sculptured Caen stone statue of a bish- 
op; French Gothic; a sculptured wal- 
nut triptych with the arms of the Mar- 
telli family, Lombardian Gothic; and 
two stained and painted heraldic glass 
panels, Swiss, dated 1543 and 1557. In 
the XVIIIth century group appear 
Louis XV, Louis XVI and Provencal 
pieces. 

Very usable pieces come up in the 
section devoted to Georgian and dec- 
orative silver and Georgian Sheffield 
plate. The antique silver also com- 
prises George II examples in the Eng- 
lish group, and there are some early 
XIXth century French Empire pieces. 





VAN WINKLE GLASS 
American-Anderson Galleries—The 


sale | 


ican glass, the property of William Mitch- | 
ell Van Winkle of Rye, N. Y., brought a | 
total of $6,954. The highest single price, | 
$585, was fetched by a Stiegel amethyst 
diamond daisy perfume bottle, purchased 





EK. Lee paid | 
$500 for a Stiegel cobalt blue paneled vase. | 
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STERN ET AL. BOOKS 
AND AUTOGRAPHS 


Now on Exhibition 
Sale, May 9, 10, 11 





The fine library of the late Mrs. Ben- 
jamin Stern of Roslyn, L. L, together 
with autograph letters from the col- 
lections of William L. Clements, of 
Bay City, Mich., and E. W. Evans, Jr., 
of Oil City, Pa., and other literary 
property, will go on exhibition at the 


American-Anderson Galleries on May | 


5, prior to dispersal at public sale the 
afternoons of May 9, 10 and 11. Among 
the features of this catalog are fine 
XVIIIth century French books and 
early works, an unusual and extensive 
collection of the writings of Anatole 
France from the Stern library, an im- 
portant collection of books written 
and illustrated by William Blake, and, 
in the autograph material, a collection 
of letters by Sir Walter Scott, the 
property of Mr. Clements, and a group 
of Mark Twain letters, belonging to 
Mr. Evans. 

Notable items in the French books 
include works by Dorat, La Fontaine 
and Montesquieu, while outstanding 
among the interesting early works in 
the catalog are a first edition, second 
issue, of Francis Bacon’s Instauratio 
Magna or Novum Organum and an ear- 
ly edition of the poems of Catullus, Ti- 
bullus and Propertius. The early books 
also include the Margarita poetica of 
Albertus de Eyb, Rome, 
Gallus (Ulrich Han), 1475. 

In the William Blake group appears 
an uncut copy of Young’s The Com- 
plaint, and the Consolation; or, Night 
Thoughts, with forty-three engravings 
designed and executed by Blake. Other 
fine Blake items are proofs on India 
paper of his illustrations of the Book 
of Job, London, 1825, and a complete 


set of his illustrations of Dante, Lon- 
don, 1826. The Anatole France collec- 
tion from the Stern library consists 
mainly of first editions, many of them 
inscribed copies, and autograph man- 
uscripts and letters, as well as a splen- 
did charcoal portrait of Anatole 
France. 

There is a fine collection of first 
editions of the writings of Robert 
Louis Stevenson, a lengthy autograph 
letter to his mother, and a number 
of the original issues of the Davos- 
Platz toy books. Other important first 
editions include works of Coleridge, 
Poe, Longfellow, Whittier, Kipling 
and Lewis Carroll. Colored plate and 
sporting books, the extremely rare 
complete set of Whistler’s “Sixteen 
Etchings,’ London, 1871, books on the 
fine arts, costume, furniture, ceramics, 
etc., and some particularly fine bind- 
ings round out the catalog. 


Udalricus 





DANA, MILLET ET AL. 
FURNITURE AND DECORATIONS 
American-Anderson Galleries.—The sale 

of American and English furniture, silver 
and porcelains, the property of the estate 
of the late Mrs. Richard H. Dana and 
from the collection of Francis D. Millet, 
with additions, held on April 28, realized a 
total of $25,266. We print below the prin- 
cipal prices obtained in the sale: 


117—Chippendale carved mahogany 
armchair and side chair with 
claw-and-ball feet — New Eng- 


land, XVIIIth century; Joe Kin- 
dig, Jr. 


AS ob Ob CEO kG > ten eee eae eee 500 

| 168—Queen Anne upholstered walnut 
wing chair — American, mid- 
XVIIIth century; M. A. Linah, 
OT Rr eh Pee 525 

196—Carved mahogany block-front 
paneled-door secretary — New 
England, XVIIIth century; Henry 
Wadsworth Longfellow Dana . 1,550 


(Adjoining American Art Association) 
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Including Examples by 


GIOVANNI DEL BIONDO 
PETER DE HOOGH 
JOOS VAN CLEVE 
GILBERT STUART 
PIETRO LONGHI 

MAGNASCO 
REYNOLDS 
CRANACH 

GOYA 
GUARDI 
DAUMIER 
CARRACCI 
REMBRANDT 
HENRI ROUSSEAU 
THOMAS COUTURE 
CLAUDE LORRAINE 
JACOB VAN RUISDAEL 


New York City 
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AYER LITHOGRAPHS 


Exhibition, May 6 
Sale, May 9, 10 


The important Ayer collection of | 
Currier and Ives lithographs will be) 


placed on view on May 6 at the Rains 


Auction Rooms prior to being sold at | 
auction next Wednesday and Thurs- | 


day evenings, May 9 and 10. It was en- 


tirely gathered by Mr. Fred Welling: | 


ton Ayer of Bangor, Maine, and is be 
ing sold by order of Mrs. Marietta R. 
Ayer. 


Mr. Ayer has for many years been | 


known as an astute and discriminating 
collector of Currier and Ives prints and 
the present assemblage shows a wide 
diversity of interesting and desirable 
subjects, a number of which have 
never before appeared in the auction 
market. There are outstanding items 


of American historical portraits, city | 


and rural subjects, rare clipper ships 
and whaling prints, pioneer scenes and 
an extremely interesting group of 
sporting subjects. 

There are many of the most notable 
of the Currier and Ives lithographs 
known, among which are “American 
Winter Scene—Evening,” “The Road 


—Winter,” “The Farmyard in Winter” | 


and “Landscape, Fruit and Flowers.”’ 
Among the American whaling scenes 
are such important items as “The 
Whale Fishery—‘Laying On’,” “The 
Sperm Whale—‘In a Flurry’,” “Ameri- 
can Whaler’ and “Capturing the 
Whale.” Among the clipper ship prints 
of importance are “Clipper Ship 
‘Racer’,” “Clipper Ship Nightingale,” 
“Getting Under Weigh Off the Battery, 
New York,” and two sporting marine 
subjects include “The Great Interna- 
tional University Boat Race on the 
River Thames .. . between the picked 
Crews of the Harvard (American) 
and Oxford (English) Universities’ 
and “Regatta of the New York Yacht 
Club, June 1, 1854.” American city and 
country, pioneer and railroad scenes 
include “View of Astoria, Long Island,” 
“Life on the Prairie, the Buffalo Hunt,” 
“Across the Continent—-Westward the 
Course of the Empire Takes Its Way,” 
while outstanding among the sporting 
prints are “Snowed Up — Ruffed 
Grouse in Winter,” “Hunting, Fishing 
and Forest Scenes,” “Camping in the 
Woods—Laying Off,” “Camping Out— 
Some of the Right Sort,” “Wild Duck 
Shooting” and “Woodcock Shooting.” 
Famous American horses and turf 
scenes include such desirable prints as 
“Direct,” “A Close Finish,” “Cling- 
stone,” “Jay Eye See,” “Lexington,” 
“Proctor Knott,” “Imported Messen- 
ger,” “Dexter Under Saddle” and other 
interesting portraits of great horses 
known to the sporting fraternity dur- 
ing the XIXth century. 

The majority of the two hundred 
and sixty-two items in the catalog are 
by N. Currier or Currier and Ives, with 
just a few examples by other Ameri- 
can printmakers of note. Among these 
are “Fearnaught” by Crosby, dated 
1868; “Victoria Bridge, Montreal, Can- 
ada” by Sarony, Major and Knapp; 
“Drunkards’ Curve” by Ackerman, 
dated 1863; two whaling scenes by 
Bufford, dated 1870 and 1871; “Mon- 
mouth Eclipse” by Dunnell and a wa- 
ter color drawing, “Whaling Scene— 
the Ship Pocahontas,” by L. A. Briggs. 

It is of considerable interest that 
most of the prints are in their original 
frames, and this dispersal of the Ayer 
collection should be of tremendous in- 
terest to all collectors of Currier and 
Ives as well as those who desire early 
American prints purely for purposes of 
decoration. The exhibition will con- 
tinue daily from 9 A. M. to 6 P. M. until 
the evenings of sale. 


NEW YORK 


AUCTION CALENDAR 





American-Anderson Galleries 
80 East 57th Street 

May 9%, 10, 11—Library of the late Mrs. 
Benjamin Stern of Roslyn, L. I., together 
with autograph letters from the collec- 
tions of William L. Clements, of Bay 
pry oe = 4 W. Evans, Jr., of Oil 

y, Pa., and other literar yroperty. 
Now on exhibition. Niptepetind 

May 10—Furniture and decorations, the 
property of various owners and estates. 
Now on exhibition. 

May 11—Paintings, furnishings and deco- 
rations from the New York house of a 
well-known private collector, to be sold 
by order of Joseph H. Banigan. Now on 
exhibition. 

Rains Auction Rooms 
8 East 53rd Street 

May 9, 10-—-Ayer collection of Currier and 

Ives lithographs, with a few examples by 


other American printmakers. On exhibi- 
tion, May 6. 


id a ] 
RAINS AUCTION ROOMS | 
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“THE FARMYARD IN WINTER” CURRIER & IVES 


One of the important Currier & Ives lithographs from the Ayer collection 
which will be sold on May 9 and 10 at the Rains Auction Rooms. 


CHRISTIE’S SELL |WINNERS CHOSEN 
ENGLISH SILVER | FOR ROME PRIZES 


LONDON. 


lish silver, the property of the late Mr. 


A collection of old Eng- Winners of the annual awards of the 
American Academy of Rome of fellow- 
ships in painting and sculpture were | 
Henry Hirsch and others, produced a| announced recently at the Grand Cen- | 

ee a..:, | tral Art Galleries, where entries for 
total of £4,673 in the dispersal at Chris- the competition have been on view. | 





tie’s on March 26, according to an ar-| The painting prize was won by Gilbert | ~ 


ticle in the London Times, from which sty (Liat h pcos heen lonte 
we reprint a portion below: went to Reuben Robert Kramer, twen- 

és aw ; Po ee ty-four, of Baltimore, Maryland. These 

In the Hirsch section, which con- young men were chosen from forty-two 
tributed just £2,000 to the day’s total,| competitors in painting and nineteen 
in sculpture, representing all parts of 
the country and many of the leading 
art schools. Only unmarried men, citi- 
zens of the United States and under 
thirty years of age, are eligible for the 
competition. The estimated value of 
each fellowship, is $4,500. 

































the chief prices were realized for three 
Irish dish or potato rings, two making 
120s. and the other 100s. an ounce. The 
first, by Matthew West, of Dublin, 


weighed 12 oz. and fell to Mr. Burfitt 
for £72, who also secured the second, 
Dublin, 1773, 10 oz. 17 dwt., for £65 2s. 
The third, Dublin, circa 1770, 12 oz. 12 
dwt., at 100s., realized £63 (Willson). 

“Two other items in this section 
should be recorded, a small plain sugar 
bowl, 1732, 6 oz. 9 dwt., and a pair of 
teorge II plain square waiters by John 
Tuite, 1729, 14 oz. 18 dwt., each of which 
fell to Mr. Comyn for 90s. an ounce. 

“Later in the sale a few items, the 
property of an anonymous collector, 
aroused some spirited bidding, an Eliz- 
abethan silver gilt goblet making £100 
16s. at 315s an ounce (Gowers); a 
George II tea and coffee service, £432, 
at 72s. an ounce (Crichton); and a pair 
of Charles I plain circular plates, £178 
5s., at 230s. an ounce (Crichton). 

“These two plates are part of a set 
of seven bearing the same hall marks 
and maker’s marks—1643, T. C. in 
monogram—which formed part of a 
larger group of twenty-two in the 
Treasury of the Kremlin in Moscow. 
They are believed to have been a gift 
from Charles I of England to the Tsar 
Michael. In the opinion of experts 
plates of this kind and date can be 
found in no other collection of old Eng- 
lish silver.” 


Mr. Banever, recipient of the paint- | 
ing award, will complete his fourth 
year this term at the Yale University 
School of Fine Arts. Although prac- | 
tically self-supporting through evening | 
and summer work he has found time to 
win a number of prizes both at high 
school and Yale. The fellowship in 
painting is supported by the Jacob H. | 
Lazarus Fund of the Metropolitan Mu- 
seum of Art, established in 1892 by 
Mrs. Amelia B. Lazarus and Miss Emi- 
lie Lazarus. No honorable mention was 
given for painting this year. 

The winner of the sculpture award, | 
Mr. Kramer, has studied at the Rine- 
hart School of Sculpture in Baltimore, 
to which he has won scholarships six 
out of seven years of attendance. In 
1931 he won the first prize offered by 
the Rinehart School for travel in Eu- | 
rope, and in 1933 he was accorded hon- | 
orable mention in the Prix de Rome | 
competition. Honorable mention in | 
sculpture this year was given to Gif- | 
ford MacGregor Proctor, a student at 
the Yale School of Fine Arts; Roy E. 
King, a student at the Beaux Arts In- 
stitute of Design, and Theodore Cotillo- 
Barbarossa, a student at Yale. 

Members of the Juries were as fol- 
lows: Painting—Barry Faulkner, chair- 
man; Francis Scott Bradford, Allyn 
Cox, Abram Poole and Ezra Winter. 
Sculpture—Herbert Adams, chairman; 
James E. Fraser, Charles Keck, Ed- 
ward McCartan and Adolph A. Wein- 
man. 
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30 West 54th Street New York 
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WORKS OF ART 
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MEDIAEVAL and RENAISSANCE 


ARS CLASSICA, S. A. 
31, Quai du Mont Blanc, GENEVA (Swiss) 
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MUNICH 


Briennerstrasse 12 


JULIUS BOHLER 


HIGH CLASS 
OLD PAINTINGS 


WORKS OF ART 


BOHLER & STEINMEYER 


INC. 


NEW YORK 
Ritz-Carlton Hotel 
Madison Ave. and 46th St. 


LUCERNE 
The Lucerne Fine Art Co. 
Haldenstrasse 12 





VALENTINE GALLERY 


69 East 57th St., New York 12 Rue Godot de Mauroy, Paris 
SELECTED PAINTINGS 
BRAQUE, CEZANNE, DERAIN, RAOUL DUFY, LURCAT 
MATISSE, MODIGLIANI, PICASSO, RENOIR, 
DOUANIER ROUSSEAU 








We Thought of Everything 
Everything that 
would completely satisfy 
your desires for modern 
apartment living. The 
artistic design . . Spacious 
studios .. Dropped living 
rooms . . Fireplaces. . Ter- 
races .. Private gardens — 
Indoor swimming pool. 


Din ing Room 


with outdoor terraceJ 


hee Jembome 


OFFERS 
1 tc 7 ROOMS 


ALSO PENTHOUSES 
and TERRACED 
APARTMENTS 





PICTURESQUE 
PRIVATE GARDENS 









COMPLETE KITCHENS 


MAID SERVICE 
AVAILABLE 


MIDTOWN 
CONVENIENCE 


Surprisingly 
Moderate Rentals 


WILLIAM B. HALL 
Resident Manager 


Telephone 
CIrcle 7-6990 


340-350 WEST 57TH STREET> NEW YORK 
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PAINTINGS CHOSEN 
BY THE PRESIDENT 


WASHINGTON. — The _ following 
thirty-two easel paintings were per- | 
sonally selected by President and Mrs. 
Roosevelt from the Public Works of 
Art Project exhibition now on view at 
the Corcoran Gallery. This list includes 
all the twenty-five paintings previous- 
ly chosen by Mr. Edward Bruce, Secre- 
tary to the Advisory Committee to 
Treasury on Fine Arts, and members 
of his committee, with a view to pre- 
senting them to the White House: 


“Country Road” by Glenn 
Des Moines, Iowa. 
“San Pedro Harbor” by 

California. 
“Vendue” by Robert 
lowa. 
‘Tenement Flats’ by 
Clairemont, California. 
“Winter Afternoon” by Georgina 
gaard, Bearsville, N. Y. 
“End of Winter’ by Thomas 
Valhalla, N. Y. 
“Landscape” by 
stock, mh F 


Chamberlain 
Paul Starrett, So, 
Tabor, Independence, 
Millard Sheets, 

Klit- 
Donnelly, 
Henry 


Mattson, Wood- 





“Subway” by Lili Furedi, 
“Fall in the Foothills” 
ton, Taos, N. M. 
“Golden Gate Bridge” by 
Francisco, Calif. 
“Christopher Street, 
by Beulah R. 

City. 
“Manhattan Island from the Jersey Mead- 
ows” by William C. Palmer, New York 


New York City. 
by W. Herbert Dun- 


Ray Strong, San 


Greenwich Village’’ 
Bettersworth, New York 


City. 

“Winter Street’ by A. H. Pearson, Chi- 
eago, Tl. 

“Boulder Dam” by Stanley Wood, Carmel, 
Calif. 

“Old Adobe” by Milford Zornes, Claire- 
mont, Calif. 

“Digging Out Car” by Elizabeth Dewey, 
Washington, D. C. 

“Science Destroying Past and Building 


Future” by James Michael Newell, New 
York City. 

“United States Coast Guard 
Avery Johnson, Batavia, III. 
“Man and Horse’ by Thomas 

Philadelphia, Pa. 
“The Kansas Express” by 
Goff, Los Angeles, Calif. 
“Gold Is Where You Find It” by Tyrone, 
Los Angeles, Calif. 


Wet” by 
Flavell, 


Ralph Harper 


“Cross Road—Still Life’? by Paul A. Ben- 
jamin, New York City. 
“Mid-Hudson Bridge—Winter” by Cecil 


Chichester, Woodstock, N. Y. 
“Fisherman” by Rosa Moffett, 
town, Mass. 
“Bulloch Hall” by Frances Lee Turner, At- 
lanta, Ga. 

“Oyster Diggers’ by C. W. 
Orleans, La. 
“Butchering”’ by 
Dodge, Iowa. 
“The Timber Bucker” by 

Seattle, Wash. 
“Le Moyne House, Washington, Pa.,’’ by 
J. Howard Iams, Washington, Pa. 
“Jungle’’ by Paul Mays, Bryn Athyn, Pa. 
“Man’s Head” by Joseph Grossman, Phila- 
delphia, Pa. 
‘Young Worker” by 
delphia, Pa. 


Province- 
Howell, New 


Thomas Savage, Fort 


Ernest Norling, 


Julius Bloch, Phila- 


SELECTED 


MODERN 





CHICAGO PLANS | 
FOR FAIR EXHIBIT 


(Continued from page 13) 


| 
“Master of St. Ursula” is the “Ma-| 
donna with Saints” belonging to Mrs. | 
Edouard Jonas, New York, which will | 
occupy an important place in the | 
gallery. A brilliant ‘“Woman’s | 
Portrait” by Antonio Moro (Mrs. J.| 
Horace Harding, New York) will com- | 
plement the man’s portrait by Moro in| 
the Institute’s collection. 


same 


The gallery of combined French and | 
English painting of the XVIIth and| 
XVIIIth and early XIXth centuries | 
promises to be one of the most varied | 
and colorful in the whole series. Pous- | 
sin’s “Birth of Bacchus” (Mr. Samuel | 
Sachs, New York), Chardin’s subtle | 
figure piece, “Soap Bubbles” (Mrs. | 
John Simpson, New York) and “Still 
Life,” lent by Mr. Henry P. Mcll- 
henny, Philadelphia, will be shown. 
One of the rarest examples is the Wat- 
teau “Le Mezzetin” (Wildenstein & 
Co.), until recently a treasure of the 
Hermitage. From the John G. Johnson 
Collection of Philadelphia comes Ho- 
garth’s “Portrait of Mrs. Butler” and 
from the Ralph Cross Johnson Collec- 
tion (National Gallery, Washington) 
the same artist’s “Miss Price.” Gains- 
borough is found in two pictures of 
women, “Mrs. Juliet Mott” (Mrs. J. 
Horace Harding, New York) and “Mrs. 
Philip Thicknesse,” which belongs to 
the Cincinnati Museum (Emery Col- 
lection). 


For 1934, no specialized treatment 
of the XIXth century French school is 
contemplated, but Delacroix, Corot, 
Daumier and Courbet will be seen in 
good representation. By Delacroix are 
the early “Combat Between the Giaour 
and the Pacha” (Mr. and Mrs. Potter 
Palmer), the “Fanatics of Tangiers” 


(Mr. Louis W. Hill, St. Paul, Minn.) 
and the sombre and powerful “En- 
tombment” (Museum of Fine Arts, 


Boston). Corot’s classical landscapes 








and his figure pieces will be stressed. 
From Paul Rosenberg’s’ collection 


PAINTINGS 


The Art News 


Dawson Removes 
To New Galleries 
In East 57th Street 


Mr. H. F. Dawson, well-known 


interior decorator 


and antique 
dealer, has just leased new quar- 
ters at 54 East 57th Street, oc- 


cupying the entire ground floor 
of the building. Mr. Dawson, who 
formerly occupied the _ entire 
19 East 60th Street, 
is president of the British Com- 
monwealth Club, and has served 
in that capacity for the Antique 
and Decorative Arts League. 


building at 


the 
Mandoline,” 


comes familiar “Woman with 
while two of the most pro- 
found studies of Mlle. Daubigny, for- 
merly in the Havemeyer 
are lent by Mr. and Mrs. J. Watson 
Webb of New York. “The Inn at 
Montigny” (Farnsworth Museum, Wel- 
lesley College), the “View Near Na- 
ples” from the Springfield Museum, 
and Mr. Louis W. Hill’s “Silenus” will 
also be shown in the Corot group. 

Courbet may be seen in the early 
“Midday Dream” (Detroit Institute of 
Arts), in “Young Woman Arranging 
Flowers” (Wildenstein & Co.), and in 
“The Polish Exile, Mme. De Brayer,” 
lent by the Metropolitan Museum of 
Art (Havemeyer Collection). Exam- 
ples of Daumier’s series celebrating 
“Don Quixote” (Dr. F. H. Hirechlend 
New York, Mrs. Charles S. 


Collection, 





Payson, 


New York), and “The Emigrants” 
(Mrs. Rainey Rogers, New York) as 
well as a bronze relief (Mrs. Paul 


Lamb, Cleveland) will give an account 
of this artist’s range. 

In the galleries devoted to the 
French Impressionists, where the In- 
stitute’s own collections rank with any 
in the world, a certain number of im- 
portant paintings have been added. 
Two famous Degas are included, the 
“Women Ironing” (Durand-Ruel, Inc.) 
and a marvelous double portrait, “De- 





gas Father Listening to Pagans” (Mr. 
John T. Spaulding, Boston). For the 
Renoir room, Durand-Ruel are lending 
the “Girl with Falcon,” “Woman Braid- 
ing Her Hair,” and two excellent ex- | 
amples of Renoir’s later period, “Ga- | 
brielle” and “Reclining Nude.” 

Mr. William Church Osborn, New| 
York, is lending an early Pissarro, | 
“View at Pontoise.” Manet’s “Still | 
Life: The Salmon” (Mr. and Mrs. J. 
Watson Webb, New York) is in his 
most striking style of colors brilliantly 
opposed to blacks. Indicative of his 
development towards the more deli-| 
cate style of Impressionism is the 
“Women on the Beach” (Wildenstein | 
& Co., Ine.). 

Visitors this summer will have the| 
privilege of seeing two of the greatest 
modern French pictures, due to the| 
generosity of their anonymous owner, 
who recently purchased the famous 
Cézanne, “Madame Cézanne in the 
Conservatory” and the Van Gogh, “Le 
Café de Nuit” from the Museum of 
Western Art, Moscow. These two 
amazing examples, known to all those | 
familiar with modern art, will be ex-| 
hibited for the first time in America at 
the Century of Progress Exhibition of 
1934. Other excellent Cézannes, Van 
Goghs and Gauguins from private and 
public collections have been promised, 
and paintings by Matisse, Segonzac, 
Bonnard, Picasso, Dali, Braque and 
other important French contemporaries 
are being lent for the occasion. 

Those who attended the Institute 
last year will find that the exhibit of | 
1934 remarkably supplements that of 
1933. For those who did not come be- 
fore, the new exhibit presents an un- 
rivaled opportunity to enjoy several 
hundred of the greatest pictures from 
America and Europe arranged and 
grouped in such a way as to illustrate 
their supreme qualities as art. 








PAINTINGS 
WATERCOLORS 
SCULPTURE 
ETCHINGS 


MILCH 


GALLERIES 


108 West 57TH STREET 
New York 








VENEZIA 


San Trovaso 960 


PERIOD ROOMS, FURNITURE 
EARLY TEXTILES & RUGS 





ZBOROWSKI 


26 RUE DE SEINE 


PARIS 


Cezanne, Renoir, Derain, Modigliani, Utrillo, Soutine, Ebiche, 
Th. Debains, Richard, Kisling, Beron, and others 


460 Park Avenue 


New York 


Northwest Corner 57th Street 











BIGNOU 


CABLES: “ETIBIGNOU-47-PARIS” 


LES FILS DE LEON HELFT 


ANTIQUE FURNITURE, TAPESTRIES, OBJETS D’ART 
RARE FRENCH SILVER 


Expert for 
CIVIL COUNSEL 
OF THE SEINE 


ANTIQUES 


4 RUE DE PONTHIEU, PARIS 


AND 


DECORATIONS 


LUCIEN JACOB 


19 RUE CAMBON, PARIS 


FINE GOLD BOXES 
TAPESTRIES—ART OBJECTS 
SEMI-PRECIOUS STONES 


BOETIE, 


Expert for 
INSURANCE 
VALUATIONS 
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Calendar of Exhibitions 





Ackermann Galleries, 50 East 57th Street— | Grand 


Exhibition of old and modern 
New York, to May 31. 


prints of 


American Folk Art Gallery, 118 West 13th 
Street—Early American painting and 
craftwork. 


American Indian Art Gallery, 850 Lexing- 
ton Avenue—Watercolors by Tonita Pena 
of Cochiti. 


An American Group, 
tel—Paintings by 
icans. 


contemporary Amet 


An American Place, 509 Madison Avenue— 


Paintings—old and new, by Arthur G 
Dove, to May 17. 

Architectural League of New York, 115) 
East 40th Street—Exhibition of photo- 


graphs of Persian Islamic Architecture, | 


to May 9. 


Arden Gallery, 460 Park Avenue—Garden 


sculpture by Wheeler Williams, to 
May 15. 
Argent Galleries, 42 West 57th Street— | 


Members of the National Association of 
Women Painters and Sculptors. 


Isabella Barclay, Inc., 186 East 57th Street 
—Fine antique furniture, textiles, wall 
papers and objects of art. 


Belmont Galleries, 576 Madison Avenue— 
Primitives, old masters, period portraits. 


Braxton Art Company, 353 East 58th Street 

Sculpture in ceramic, by Carl Walters ; 

a collection of etchings by Augustus John, 
to May 6. 


Brooklyn- Museum, Eastern Parkway—A 
Brooklyn centennial exhibition ; exhibi- 
tion of the Brooklyn Society of Miniature 
Painters ; twenty-first annual exhibition 
of the Allied Artists of America, to May 
6; 100 American block prints, assembled 
by the Print Club of Philadelphia. 


Brummer Gallery, 55 East 57th Street— 
Classical sculpture, painting and other 
rare works of art. 


Frans Buffa & Sons Gallery, 58 West 57th 
Street—Paintings by American and Eu- 
ropean artists. 


624 Madison Avenue 
and foreign 


Art Galleries, ; 
of American 


Calo 
—Paintings 
schools. 


Ralph M. Chait, 600 Madison Avenue Chi- 
nese art collection of Edwin D. Krenn. 
Arundell Clarke, 620 Fifth Avenue—Exhi- 

bition of modern pictures. 


Contemporary Arts, 41 West 54th Street— 
Paintings by Jon Corbino, to May 12; 
cireus sketches by Susan Willard Flint, 
to May 11. 


Contempora Art Circle, 509 Madison Ave- 
nue—Work by Lee Gatch, May 7-19. 


Cronyn & Lowndes Galleries, 1183 Rockefel- 
ler Center—Paintings by Chauncey F. 
Ryder, to May 6; paintings by Chev. 
Prof. Pasquale Farina, to May 12. 


Decorators Club Gallery, Squibb Building 
—Group show of decorative flower com- 
positions, small collection of Danish glass 
and pottery, to May 9%. 


Delphic Studios, 9 East 57th Street—Paint- 
ings by Harriette Kirsh, camera portraits 
by Nell Koons, sculpture by Lenore 
Thomas. 


Demotte, Ine., 25 East 78th Street 
and Indian miniature paintings. 


Persian 


Deschamps Gallery, 415 Madison Avenue— 
Sporting prints by A. J. Munnings. 


Downtown Gallery, 113 West 18th Street— 
Recent paintings by Stuart Davis, to 
May 12. 


A. S. Drey, 680 Fifth Avenue—Paintings 
by old masters. 

Durand-Ruel Galleries, 12 East 57th Street 
—XIXth and XXth century French paint- 
ings. 


Eighth Street Gallery, 61 West 8th Street 
— Second anniversary exhibition, to May 
30. 


Ehrich-Newhouse Galleries, 578 Madison 
Avenue—Paintings by old masters and 
contemporary artists. 


Eighty-six La Salle Gallery, 86 La Salle 
Street—Paintings by Rodriguez Orgas; 
group show. 


Empire Galleries, Inc., 620 Fifth Avenue— 
Paintings by Miles Jefferson Early, to 
May 14, 


Ferargil Galleries, 68 East 57th Street— 
Paintings by Paul Sample, to May 7. 


French & Co., Ine., 210 East 57th Street— 
Permanent exhibition of antique tapes- 
tries, textiles, furniture, works of art, 
paneled rooms. 


Gallery of Living Art, 100 Washington 
Square East—Permanent exhibition of 
progressive XXth century artists. 


Gosden Head, Ltd., 10 East 50th Street— 
Exhibition of sporting portraits by Ray- 
mond P. R. Neilson, A. N. A., to May 20. 


Goldschmidt Galleries, 730 Fifth Avenue— 
Old paintings and works of art. 


| 


| 


Barbizon-Plaza Ho- | 





The Art News 


in’ New York 


Central Art Galleries, 6th Floor, | Raymond and Raymond, Ine., 40 East 49th 
Grand Central Terminal—VPaintings by Street--A survey of the development of 
Hobart Nichols, Bruce Crane, George portraiture, to June 15. 
Elmer Browne and Chauncey F. Ryder, 
May 8-19; Leopold Seyffert’s portrait of | RCA Building, Rockefeller Center—Indus 
Owen D. Young, to May 12 trial Arts Exposition, to May 14. 
Grand Central Galleries, Fifth Avenue | Behn Galleries, 683 Fifth Avenue—Paint 
Branch, Union Club Bidg.—Portraits by | ‘8S by Franklin Watkins. 
Kyohei Inukai, May 7-19; paintings and " " . 
sculpture by American contemporaries Reinhardt Galleries, 730 Fifth Avenue— 
Paintings by old and modern masters; 
: , oT) sculpture. 
Grant Gallery, 9 East 57th Street—-Fifty 
prints of the year, to June 2 Rosenbach Co., 15-17 East 5ist Street— 
Rare furniture, paintings, tapestries and 
Marie Harriman Gallery, 61 East 57th objets d'art 
Street.-Drawings and wood engravings 
by Demetrius Galanis, to May 14 Salmagundi Club, 47 Fifth Avenue—An 
nual oil exhibition 
Harlow, MeDonald Co., 667 Fifth Avenue 
Etchings by representative artists; | Salons of America, Rockefeller Center 
paintings of big game by Carl Rungius, Forum—1934 New York No-Jury exhi- 
during May. bition, to May 6 
Jacob Hirseh, Antiquities and Numismat- | S¢hultheis Galleries, 142 Fulton Street— 


ies, Ine., 30 West 57th Street—Fine works 
of art, Egyptian, Greek, Roman, Mediae 
val and Renaissance. 


Hispanic Society of America, 156th Street 


and Broadway Books illustrated by 

Vierge, portraits by Sorolla and Mez- 
quita, books published by the Hispanic 
Society 
William Holst, 5 East 57th Street—Phan 

tasias in color by Murii, to May 12. 

| 

Kelekian, 598 Madison Avenue tare 
Egyptian, Persian, Assyrian and other 
antique art. 
Kennedy Galleries, 785 Fifth Avenue — | 
Prints by contemporary artists. 
Keppel Galleries, 16 East 57th Street— 
Lithographs and drawings by George 


Bellows; exhibition of prints. 


Kleemann-Thorman, 38 East 57th Street— 
Paintings by Americans, to May 15. 


Knoedler Galleries, 14 East 57th Street— | 
Exhibition of woodcuts, wood-engravings | 
and lithographs by Auguste Lepére, from | 
the A. Lotz-Brissonneau collection, to 
May 12. 


Kraushaar Galleries, 680 
Paintings by American 


Fifth 
artists. 


Avenue— 


Kuhne Galleries, 
Modern 


59 East 
furnishings and 


57th Street— 
paintings. 


John Levy Galleries, 1 East 57th Street— 
Paintings by old and modern masters. 


Julien Levy Gallery, 602 Madison Avenue 
Photographs by Wynn Richards. 


Lilienfeld Galleries, Ine., 21 East 57th 
Street—Paintings by old and modern 
masters. 


Little Gallery, 18 East 57th Street—Hand 
wrought silver, decorative pottery, jew- 
elry, by distinguished craftsmen. 


Macbeth Gallery, 15-19 East 57th Street— 
Watercolors and pastels by H. Amiard 
Oberteuffer and Karl Oberteuffer, to May 


14; Review of the Season, to May 21. 
Pierre Matisse Gallery, Fuller Bldg., 41 
East 57th Street—French modern pic- 


tures, 


Metropolitan Gallerles, 730 Fifth Avenue— 
Works of rare old masters. 


Metropolitan Museum of Art, 82nd St. and 
Fifth Avenue—Fahnestock collection of 
laces and Blacque collection of textiles, 
through June 3; recent accessions in the 
Egyptian department. 


Midtown Galleries, 559 Fifth Avenue - 
Group exhibition, through May. 


Milch Galleries, 108 West 57th Street— 
Bali studies by Sterne, to May 12. 


Montross Gallery, 785 Fifth 
hibition of paintings by 
thur, May 7-19. 


Avenue—Ex- 
tevington Ar- 


Morton Galleries, 1380 West 
Group show of oils, 
prints, to May 15. 


57th Street— 
watercolors and 


Museum of the City of New York, Fifth 
Avenue at 104th Street—Costumes worn 
at the Prince of Wales Ball, 1860; the 
History of Central Park, 1852-1933; Tal- 
ly-ho coach ; a Caleche of 1895; ‘‘Vanish- 
ing New York,’ photographs of frame 
houses on Manhattan Island in 1932. 


Museum of Modern Art, 11 West 58rd Street 
Early museum architecture, 1770-1850. 





National Arts Club, 15 Gramercy Park— 
Memorial exhibition of work by eight 
former members. 


Newark Museum, N, J.—Modern American 
oils and watercolors ; Netsuke ; Arms and 
Armor from the Age of Chivalry to the 
XIXth century ; The Design in Sculpture. 
Closed Mondays and holidays. 


New York Historical Society, 4 West 77th 
Street—Exhibition of memorabilia of the 
Marquis de Lafayette in commemoration 
of the centenary of his death on May 20, 
1834, through May. 


New York Public Library, Central Bldg.— 
Drawings for prints, in Print Room, to 
November 30. 


Arthur U. Newton, 4 East 56th Street— 
Paintings by old masters. 


Frank Partridge, Inc., 6 West 56th Street 
—Fine old English furniture, porcelain 
and needlework. 


Pen and Brush Club, 16 East 10th Street— 
Oil paintings by members, to May 11. 


Paintings and art objects. 


Schwartz Galleries, 507 
Marine paintings by 


Madison 
Various 


Avenue— 
artists. 


Seott & Fowles, Squibb 
Avenue and 58th Street 
tury English paintings 


drawings. 


Building, 
XVIIIth 
and modern 


Jacques Seligmann & Co.,, Ine., 3 East jist 
Street—Recent portraits by Maria De 
Kammerer, to May 23. 


Messrs. Arnold Seligmann, Rey & Co., Ine., 
11 East 52nd Street—-Rare tapestries, old 
masters, antique furniture, sculpture and 
objets d'art. 


FE. & A, Silberman Gallery, 32-34 East 57th 
Street—Paintings by old masters. 


Sloane, 575 Fifth 
modern rooms designed 
lin; five renascent 
& J. Sloane. 


w. & J. Avenue—Four 
by Lucien Rol- 


modern rooms by W. 


Society of Independent Artists, Grand Cen- 


tral Palace, 480 Lexington Avenue— 
Eighteenth annual show, to May 6. 
Maria Sterner, 9 East 57th Street—Draw 


ings by Ayukawa, to May 12. 


Mrs. Cornelius J. Sullivan, 111 East 62nd 


Street—Exhibition of paintings by André | 
sauchant, to May 15. | 
Symons, Ine,, 730 Fifth Avenue—Exhibi- 


tion of old and modern paintings. 


Ten Dollar Gallery, 28 East 56th Street 
Small oil paintings by Eilshemius 
Elliot Orr, lithographs by Kuniyoshi and 
Adolf Dehn, group show. 


Valentine Gallery of Modern Art, 69 East 
57th Street—Watercolors by Eilshemius. 


Vernay Galleries, 19 East 54th Street 
cial spring exhibition of XVIIth 
XVIIIth century English furniture, 
ver, porcelain and many quaint and in- 
teresting decorative objects. 


Spe- 
and 
sil- 


Wunamaker Gallery, au Quatrieme, Astor 


Place—American antique furniture at- 
tributed to Goddard, Townsend, Sey- 
mour, McIntire and others. 
Wanamaker Gallery, au Quatrieme, The 
Waldorf-Astoria, Park Avenue and 49th 
Street—Antiques and objets d'art. 
Julius Weitzner, 122 East 57th Street—Ger- 
man and Italian primitives. 
Wells, 82 East 57th Street—Chinese art. 
Weyhe Gallery, 794 Lexington Avenue— 


Prints and watercolors 
Latham, to May 12. 


Wildenstein Galleries, 19 East 64th Street— 
Paintings by Augustus Vincent Tack, to 
May 11; recent sculpture by Boris Lovet- 
Lorski, starting May 10; paintings by old 
masters and rare French XVIIIth cen- 
tury sculpture, furniture, tapestries and 
objets d'art. 


by Barbara 


Yamanaka Galleries, 680 Fifth Avenue— 
Japanese porcelains of the XVIIth and 
XVIIIth centuries, the private collection 
of Sadajiro Yamanaka, May 7-31; Chi- 
nese and Japanese art. 

Howard Young Galleries, 677 Fifth Avenue 
—Special exhibition of Dutch and Eng- 
lish masters of the XVIIth and XVIIIth 
centuries, 

Zhborowski Gallery, 460 Park Avenue—Ex- 
hibition of paintings and drawings by 
Cezanne, Derain, Van Gogh, Modigliani, 
Utrillo and Renoir. 


MRS. ROOSEVELT 
WINS FIRST PRIZE 


A gold medal, first prize, was award- 
ed to Mrs. Theodore Roosevelt, Jr., for 
her entry in the exhibition of ‘“Needle- 
work of Today,” recently on view at 
Vernay Galleries. Mrs. Roosevelt’s 
prize-winning work, one of seven hun- 
dred and fifty exhibits, was a three- 
fold miniature screen, designed and ex- 
ecuted in the manner of bird paintings 
by Louis Agassiz Feurtes. The screen 
is now to be seen at the Museum of the 
City of New York. 
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METROPOLITAN Galleries 


Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 
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CLIPPING 

BUREAU 


THE BEST KNOWN 
AND 
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ROMEIKE 


220 W. 19th St., New York 
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BYZANTINE 


BAR and CAFE 
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Delmonico suites of 1, 2 and 3 
rooms offer distinctive, yet inex- 
pensive living accommodations, 
for a day, a month or a year. 


HOTEL 


DELMONICO 


Park Avenue at 59th ‘Street, New York 
Under Reliance Direction 











: On the ‘‘Rue de la Paix’? 
Ee 
re of New York 
THIS HOTEL, tong famous as the 
ao home of equally famous artists and art A 
THE CENTER patrons, is adjecent to all the galleries DISTINGU isH ED 
. and exhibition rooms. 
OF THE ADDRESS 
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FAMOUS atmosphere among interesting people PATRONS 
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ie Completely Renovated . 
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118 West 57 St. New York 
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THE FIRST ANNUAL 


FINE ARTS EXPOSITION 


will be held at 
THE FORUM 


ROCKEFELLER 4 CENTER 
From NOVEMBER 3rd, to DECEMBER Ist, 1934 


Under Sponsorship of 
THE ANTIQUE & DECORATIVE ARTS LEAGUE, Inc. 





THE PURPOSE of the Exposition is to stimulate the appetites of old established collectors by 
the presentation of great artistic wealth, and set a standard of quality and taste for the new 
collector, as well as invite the interest of all the major museums throughout the country. 


THE EXHIBITS will embrace a series of paneled rooms, paintings, sculpture, furniture, tap- 
estries, rugs, rare books, manuscripts, silver, porcelains, miniatures and other works of art. The 
finest examples in each one of these fields are known to be congregated in the hands of New 
York dealers, and from this wealth of material the displays will be drawn. 


THE EXHIBITORS will constitute members of the inner circle of New York art dealers, the 





leaders in their respective fields. 


SPACE RESERVATIONS ARE NOW BEING ACCEPTED 


The fifty-two thousand feet of space contained in the Forum are being laid out into suitable 
units for exhibition purposes by a group of accomplished architects. The galleries of the Forum 
will be ready on October Ist, so that exhibitors will have an entire month in which to install 
their displays. 


The Exposition will open on Friday evening, November 2nd, with an invitational preview, and 
remain open daily thereafter from 11 A. M. to 11_P. M., excepting Sundays, until December Ist. 
To those in a position to contribute outstanding works of art, attention is directed to the para- 
mount advantages to be had from exhibiting. Detailed information regarding rates for space 
may be had on application. 


ADDRESS ALL COMMUNICATIONS TO 
FINE ARTS EXPOSITIONS, INC. 
S. W. Frankel, President 


20 East 57th Street New York 


Telephone: Plaza 3-5067 
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of the XIX and XX Centuries 


SELECTED PAINTINGS 


PAUL ROSENBERG 





